
About Time      Vicki Ames and David Carson

Vicki and Dave have been working and exhibiting in Western Australia for the last 
26 years and some would say that it’s about time they showed work together... 
However, the title About Time - actually references the common thread running 
through their work; they are both concerned with mutability, that is, the changes 
brought about by the passage of time. 

In Vicki‘s case, it is the distortions and changes in objects and places, specifically 
worn, discoloured and broken surface areas. In Dave‘s case, it is a long-time inter-
est in recording,  documenting, places and events over extended periods of time, 
using time lapse photography and video, which is metamorphosed into abstract 
art works, as prints and moving image sequences. Both techniques produce work 
that is abstract, but located in experiences of particular places and events. 

on view 25 March – 22 April, Mon – Fri 11am – 4.30pm; Sat 26 March 12-2.30pm
(closed Sundays, Public Holidays and Sat 2, 9 and 16 April)

Gallery Central
12 Aberdeen Street, Perth

David Carson - The Northbridge Flaneur 2022.  
Developed in conjunction with the Northbridge Piazza Superscreen.

Vicki Ames - Danger Electricity Cover Plate 2022. 
Stitched Shibori (Ori-Nui) with hand-dyed fabric



Vicki Ames    
   
Present in the intricate mountain and valley folds of 
Vicki Ames’ new work is an unmistakable art prac-
tice steeped in the vernacular of dyeing, with an in-
triguing exploration of ideas. From her laundry and 
studio space in Fremantle, Ames has produced a re-
markable range of textile pieces, each a combination 
of saturated hand-dyeing and stitching, demonstrating her highly developed skill-sets in design and 
aesthetic sensibilities, techniques and processes.  

The presence of Nui shibori, a stitched dye-resist method, albeit significant, belies the complex in-
novation of technique and materials, in manipulating often over-dyed colour fields, the tactility of 
unstretched fabric as well as the remains of unpicked embroidery stitches. These are ‘making’ deci-
sions that have a prominent role in the irregular, unruly energy of the works and are the outcomes 
of a light touch. Multiple diffused patterns, often stitched into stained fabric that have been dyed, 

crumpled, dried and rearranged un-ironed, across a stretcher, are rem-
iniscent of the work of Dutch/Australian artist Elsje van Keppel. Several 
of Ames’ pieces really ‘push the boat out’, are exploratory, in that they 
tap into the visual and material language of painting and fibre craft, 
whilst retaining the stitch marks of embroidery.  Ames experiments 
with the accidental and distinctive rich colour of fibre-reactive dyes. 
This is a clear deviation from the conventions of traditional shibori. 

Ames’ textile pieces are rooted in our built environment. There is evi-
dence of an imaginative interplay with the patterns of urban infrastruc-
ture in the work, gathered from walking the streets and creating a som-
bre vibe that makes for tactile low-key indicators of loss and transience. 
Her stitched and over-dyed larger pieces and triptychs are complex and 
subtle projects of controlled sensitivity, interspersed with unpicked 
threads to produce physical characteristics akin to sun-damaged skin, 
taut and vulnerable.

For over twenty-five years, Ames has made a commitment to the study 
of traditional textile art and the stitched dye practice of Japanese shi-
bori techniques and their application to contemporary art. Ames has 
made a number of research visits to Japan, specifically to Arimatsu, To-
kyo and Kyoto including meeting the leading authority on shibori, Yo-
shiko Iwamoto Wada. This has been instrumental in sharpening Ames’ 

development in Australia. However, the origins of her interest in the praxis of textile art were set in 
motion at an earlier time. Childhood experiences contributed to her focus. Later studying with not-
ed practitioners from a feminist perspective, particularly Constance Howard, at Goldsmiths, Uni-
versity of London, in the use of embroidery, eclectic designs and combination of unusual materials. 
Please be inspired by the complexity and subtly of the art works.

Andre Lipscombe                           
Visual artist, curator and writer 

David Carson 
Artist, writer and collaborator, Dr. Phil 
Mouldycliff describes David Carson as hav-
ing an enviable record of furthering his art 
practice. “At heart Carson is a landscape 
painter, keen to map out terrain in new 
and exciting ways. He immerses himself 
not only in the topography of a selected 
area, but more importantly in the history 
of the place. His works reveal layers of 
meaning from the transitory nature of 

the space, to the metamorphosis of the vista through the passing of time and altering weather 
conditions. Line, colour and shape, constantly blur, writhe and distort as he processes light using a 
myriad of visual tricks to re-present the familiar as something new and intriguing. His world is filled 
with surprise and change and his fascination with the nature of perception is infectiously passed on 
to the viewer.”

As David Downie, the curator of the  Northbridge Piazza Superscreen observes  “Walter Benjamin 
described the flaneur as the essential figure of the ‘modern urban spectator’. Carson takes us 
from urban spectators of Northbridge down a digital rabbit hole as time stretches and the visual 
landscape morphs into fields of colour and shape, at the same time familiar and alien. Northbridge 
Flaneur is an exciting new digital work by artist David Carson, developed especially for the North-
bridge Piazza Superscreen and the About Time  exhibition. Footage from the site and surrounding 
area becomes the starting point for 
this work, exemplifying Carson’s 
style of video work which uses digital 
abstraction and time manipulation to 
create fascinating video works.”

Heloise Lorimer, Coordinator of Art 
& Culture at the City of Mandurah, 
reflects on Carson’s work for the 
Stretched Festival project of videos, 
prints and performances.  “While the 
visual material was being collected for 
Carson to create his distinctive, swirl-
ing film in-the-round,  workshops were being held with the community for use by his collaborators, 
sound artist Justin Wiggan and choreographer Bernadette Lewis. The outcome was an outstanding 
artwork at the Stretch Arts Festival 2018, with films and sounds projected, using state of the art 
seamless 360-degree equipment, inside a large projection dome. Thanks to Carson’s initial enigmat-
ic proposal, this project touched an incredibly diverse cross section of the community, celebrating 
the joy of water. From audience members, to others that were involved in its creation, it was an 
unforgettable project and a tribute to a pioneering digital artist.”


