Emerging Aboriginal artists from Western Australia

Kiya Wandjoo bullarung marman kah yok, noonook nyininy
Nyoongar boodjar.
Hello and welcome many men and women, you are sitting on
Nyoongar land.
Gnulla meowl djurapiny noonook yarr kooliny – djinunginy
marr wangkiny Revealed 2013 – Emerging Artists from
Western Australia.
Our eyes are happy to see you. Come, look and see this art
exhibition entitled Revealed 2013 – Emerging Artists from
Western Australia.

www.revealed.net.au
Ailsa Laidlaw, Kungkarangkalpa, 2012 (detail) Kayili Artists

Message from the Minister of Culture and the Arts
Welcome to Revealed: Emerging Aboriginal Artists from Western Australia 2013.
The State Government is proud to support this important initiative which showcases and
celebrates the Western Australian Aboriginal arts industry.
Since Revealed was launched in 2008, it has grown in sales and visitor attendance.
Revealed 2013 is expected to build on this success, and promote the next generation
of Aboriginal artists to the wider community.
It will feature traditional and contemporary works by more than 35 of the best new
Aboriginal artists from across the State.
The centrepiece of Revealed will be a one-day marketplace in the Perth Cultural Centre
on 13 April 2013 and an exhibition at the Central Institute of Technology from 13 April to
4 May 2013.
There will also be a professional development program for artists and artsworkers and a
public symposium focusing on contemporary issues in the Indigenous art industry at the
State Library of Western Australia.
Revealed is delivered by the Department of Culture and the Arts with support from the
Department of Indigenous Affairs, the Australian Government, the Central Institute of
Technology and the Metropolitan Redevelopment Authority.
I hope that you enjoy the wealth of Aboriginal culture and talent represented in Revealed
2013 and congratulate everyone involved in this significant cultural event.
Honourable John Day BSc BDSc MLA
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Beryline Mung, Jalaka, 2012 (detail) Warmun Art Centre

Art Centre Locations

Kira Kiro Artists
Waringarri Aboriginal Arts

Mowanjum Aboriginal
Art and Culture Centre
Warmun Art Centre
Mangkaja Arts
Yarliyil Art Centre
Broome
Bidyadanga Community Artists
Yulparija Artists
Warlayirti Artists
Spinifex Hill Artists
Roebourne Art Group
Yinjaa Barni Artists

What is Revealed?
Revealed, an initiative of the Department of Culture and the Arts, is a five-part project that provides
opportunities for new and emerging artists, their Art Centres and for Perth audiences.

Exhibition
Showcasing more than 35 artists from across Western Australia, and with each of them telling a
different story of what it is to be an emerging artist in contemporary Australia. Through a range of
diverse mediums, including acrylic and ochre paintings, works on paper, installation art and fibre art,
the exhibition provides audiences with insight into the stunning creativity of today’s Aboriginal artists.

Port Hedland
Marble Bar

Symposium
The Aboriginal art sector is a complex one, blending commerce, culture and remote livelihoods
against the backdrop of some challenging questions about the relationship between mainstream
and Aboriginal Australia. The Symposium – a new addition to the 2013 program – will tackle
some of these questions, presented by artists and experts across the sector.

Martumili Artists
Tjarlirli Art
Kayili Artists

Canarvon
Gwoonwardu Mia

Warakurna Artists

Tjanpi Desert Weavers
Papulankutja Artists
Minyma Kutjara Artists
Laverton Leonora Cross Cultural Association

Marketplace
The Marketplace gives Perth audiences a rare chance to learn more about remote Aboriginal Art
Centres and the diversity of Aboriginal culture, alongside the opportunity to buy works of art and
meet the artists themselves.

Wirnda Barna Artists

Yamaji Art

Professional Development

Geraldton
Kalgoorlie

PERTH
Fremantle

Esperance

Bunbury

Mungart Boodja Art Centre
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Visiting artists and staff participate in a two-day workshop program that includes both creative
and enterprise streams. These artistic and educational forums provide a valuable opportunity
for far-flung artists and Art Centres to come together, to listen and share their achievements, as
well as meeting with and learning from industry specialists.

Albany

Artsworkers Program
Six emerging artsworkers have joined the Revealed team to help present the exhibition.
By being part of the team putting on the exhibition, artsworkers access new professional skills and experience and are mentored
by some of Perth’s leading practitioners. The program is also a valuable opportunity for sharing their perspectives and knowledge
with each other and for exchange with the wider Revealed team.
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From past artsworkers

From this year’s artsworkers

Deborah Bonar a Gija/Yamatji woman, artist and graphic designer with Kidogo Art Institute in Fremantle, who also
runs her business, Scribblebark Design, from her home studio in Ballajura, said the Revealed arts worker program
was a wonderful experience and helped her develop professionally.

Betty Bundamurra a former Revealed artist and current arts worker at Kira Kiro Art Centre said she really enjoyed
her experience as a Revealed artist in 2011 and wanted to be involved again.

“It gave me an opportunity to build on my existing skills in art, business and marketing. It connected
me to other art professionals such as curators and consultants, giving me an insight into their job roles,”
she said.
“I was thoroughly engaged in the process and enjoyed the entire learning experience. I have learned
practical skills that I have begun using for my own art practice. “
Natalie Hunter an artist and arts administrator at the Bidgydanga Art Centre who inspires the local community to
become more active in their job roles said Revealed gave her the confidence she needed and helped her succeed in
her unique work position.
“I have a different perspective to the Aboriginal art world now, it is hard work putting on a show!” she said.
“I really enjoyed listening and learning from different people, helping wherever I can. It was great working
with people in the same industry and making new friends along the way. In my own community, I hope to
continue to work with my old people whilst continuing to inspire the young to listen, digest and express.
“My plan is to look after my baby and divide my time between work and looking after my girl. Someday she
will also learn what I have learnt and set example to her children.”
Kathleen Maree Sorensen who worked on the Canning Stock Route Project as a Martu Cultural Consultant and was
also involved with artist talks and tours for the exhibition said she learnt a lot through the Revealed program.
“I learnt a lot, just even doing that project gave me a pathway to follow … opened my eyes.” she said.
She is currently a Martu Community Liaison Officer for Martumili Artists and a practicing artist, in painting, basket
weaving and jewellery. She started painting at Jigalong in 1999 and is still learning how to paint about her country.
Kathleen completed a visual arts certificate at Pundulmurra TAFE in Port Hedland. After Revealed , she went on to
one of the three curators of the important Martu exhibition We Don’t need A Map at Fremantle Arts Centre in 2013.
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“Last time I was an artist at Revealed and my favourite thing was learning how to make ceramics. This time
as an arts worker, I hope to learn more, which is good, to show the other artists what I am doing. I am
looking forward to putting the exhibition together and talking about the art at the art market,” she said.
David Weetra who is an integral part of the Waringarri Aboriginal Arts by providing sales and marketing support as
well as finance and data entry said he was passionate about learning and wanted to give back.
“The more artsworkers can learn, the more we can offer our artists. We are all the future of Aboriginal
Arts in Australia,” he said.
Art lover Timothy Winmar said he was honoured to be asked to do the Revealed project.
“I find art very intriguing and to mesh it with the catering was a bonus, two of my passions in one forum.
I’m hoping to get a lot out of this project, skills that will help me along my journey of fine eating and fine
art. I hope to give the Revealed artists the respect and support they deserve and in doing so help them
connect on their visit to Perth.”
Terry Murray lives and works in Fitzroy Crossing in the remote Kimberley. He has been a curator and arts worker for a
number of different organisations and projects including the Kimberley Aboriginal Law & Culture Centre Heritage, the
Canning Stock Route, the Berndt Museum, Ngurrara Canvas and was part of repatriation of remains back from Austria
Vienna. Terry is also a Director of Mangkaja Arts and nominated as Young leader in Arts and Culture.
Turid Calgaret, an accomplished artist, said she was excited to be a part of Revealed and expand her knowledge so
she was better equipped to hold an exhibition of her own in the future.
“Understanding what is involved in terms of handling artwork, event promotion, documenting and display of
work etc, is an invaluable tool that will give me the confidence to make a career in this industry,” she said.
Rowna Reid is a Ngaanyatjarra woman who grew up in Blackstone and is now studying in Perth. Since 2011 Rowna
has been working at Papulankutja Artists, cataloguing works and delivering art materials and collecting completed
paintings from Jameson. Rowna is from a family of artists, her grandfather Fred Forbes is the founder of Blackstone
and her dad, Cliff Reid was a well know painter. Her brothers Carlton and Thomas carry on the painting tradition, while
Rowna is preparing herself for an arts management career at Blackstone.
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Continuing Time-honoured Traditions

Navigating this complexity has always presented a unique set of
challenges. The changing economic environment in recent years has put
further pressure on Art Centres to creatively diversify while maintaining
their core remit of supporting the community and cultural activities
that underpin the work of their artists. Following the very short lived
‘boom’ in the collecting of Aboriginal art (which followed many decades
in the wilderness), we are now in a post-GFC world where the once avid
army of collectors has retreated from the marketplace. Add to this the
financial pressure on poorly subsidised state collecting institutions and
it’s easy to see why artists, and the agencies who represent them, are
hard pressed to maintain the faith, much less balance the books.

It has never been the lure of fame and fortune that has compelled our most distinguished artists to share the
innovative expressions of their cultural heritage. Those artists who have achieved success in the ‘art world’ –
generally measured by representation in curated exhibitions, and major public and private collections – have done
so because their work presents a unique voice; whether they are represented by Art Centres, reputable commercial
galleries or act independently.
An aesthetically ‘truthful’ or individual presence is increasingly vital in a marketplace that has suffered from
oversupply. A spin around the galleries that proliferate in the tourist hubs of our cities reveals a glut of works lining
the walls like so much wallpaper. The source of much of this work is the hordes of ‘fly-by-night’ operators who have
sprung up in response to the surging post-Bicentennial market for Aboriginal art. While the inequity of supply and
demand is not peculiar to the Aboriginal arts industry, our community features a markedly high proportion of artists
per capita. This phenomenon is, of course, largely attributable to the dichotomy of being a member of a community
immensely culturally endowed while simultaneously socially disenfranchised and economically impoverished. It
is well known that art is one of the very few options for
remote area people to maintain a culturally appropriate
and economically sustainable livelihood in modern
Australian society.
It is a particularly challenging time for artists who are at
the starting point of their careers. The challenges for an
emerging Aboriginal artist in negotiating a full artistic
apprenticeship are substantial. It is something that
happens most readily in a supportive community context,
allowing emerging artists to reach their full potential,
free from the idiosyncrasies of a mercurial marketplace.
Art Centres provide this range of support and, as
incubators of talented new artists, they also mediate
the physical, mercantile and cultural distance between
remote producers and urban audiences.

Furthermore, the Aboriginal arts industry has been subject to intense
scrutiny and speculation in the media. While it may seem overwhelming
for practitioners and newcomer patrons to navigate its peaks and
pitfalls, for experienced connoisseurs of Aboriginal art – curators, and
reputable gallerists and collectors – there is a relatively simple and
direct line of engagement. Obviously, the immediate visual appeal
of an artwork is a key factor; however, other criteria then come into
play – and in fact the presence of these aspects is often what makes
outstanding works so compelling. Key amongst these ‘ingredients’, that together form a powerfully appealing work,
is provenance. The watertight pedigree an Art Centre offers is hard to beat. For a state art institution, impeccable
provenance is essential for the acquisition of a work. Not only does this ensure that the expenditure of public funds
is legally and ethically sound, in my experience it simply makes for a ‘better’ work. Not only is the level of quality
control (in terms of materials, documentation, accountability) assured, an investment in a work from an Art Centre
remains an investment in our cultural future. Simply put, the proceeds from the sales of established artists support
the emerging artists who will hand the legacy on to future generations.
Revealed 2013 brings regional and remote area art, artists and enterprise to Perth, giving audiences the chance to
engage directly with the work and its creators, and, simultaneously, providing a visual and cultural tour of Aboriginal
WA. Revealed embodies that which is unheralded, whether produced by artists choosing to experiment with new
mediums, or those who painstakingly carve a personal niche within a long-standing cultural heritage; they are all
continuing a time-honoured tradition, a legacy of innovation that is intrinsic to Aboriginal art.

Art Centres are also the heart of a complex,
ever-morphing commercial system that crosses
socio-economic and ideological borders.

Hetti Perkins
Resident Curator, Bangarra Dance Theatre, Sydney
Marlene Harrold, Early Morning Mist, 2012 (detail) Yinjaa Barni Artists
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Behind the Scenes at Revealed

In the exhibition, we choose to present unrecognised but
outstandingly talented and focused artists.
We invite them to spend four days with us, experiencing Art School
and developing skills in workshops such as life drawing, fibre art,
printmaking and photography.

Some years ago I had the privilege of getting to know Hector Jandany, the amazing artist from Warmun Art Centre,
who was working with us in Perth. While here, Hector, a charismatic elder, was waiting in the car at Cottesloe beach
car park, striking up conversations through the car window with passers-by.

Revealed is a convergence of artists and artsworkers from across the
State. We have more than 40 artists in town, exhibiting and undertaking
skills development. They are accompanied by 20 artsworkers and
Art Centre managers, who connect in a series of meetings that help
overcome the barriers they face, as well as sharing the successes they
have achieved. We have added a Symposium this year and invited the
public to hear their stories and discuss some of the issues that are
current in the production and marketing of Aboriginal art.

First he called over a young woman with a puppy and said, “I might eat him up”. He was a teaser with a great sense
of the absurd, like many Aboriginal people I have met. Following that, a series of joggers and walkers stopped to
say hello; they were well-to-do art collectors who owned his paintings and had met him on previous occasions. They
included doctors who had treated him in Derby and in Perth.
At the gallery, a stream of such people would arrive daily to say hello and pay homage to this pioneering artist. Those
who had met him didn’t forget and the artworks they displayed in their homes, offices and surgeries were a constant
reminder of Hector’s country and Hector’s stories. His art leaped across the cultural divide bringing urban, white
Australia into a conversation with remote black Australia.
Hector was a star artist, elevated to the top after many
years of painting. But what of all the lesser-known
artists at Warmun and the many other Aboriginal owned
Art Centres scattered across the remote north and
centre? What of the younger up-and-coming artists
or the emerging artists of advanced age? They are the
Hector Jandanys of the future. How do we give them
the opportunity to have their work recognised and the
resulting confidence to vigorously pursue their careers?

A major part of what Revealed aims to achieve is the empowering of
Aboriginal artsworkers to take on roles of influence in the production,
presentation and management of Aboriginal art.
In 2013, six artsworkers join the Revealed team, opening up
opportunities for each of them to establish leadership roles as
artsworkers, curators, arts managers or cultural producers. Tim Winmar and Turid Calgaret from Perth are just
starting out on what could be a blazing trajectory. Terry Murray from Fitzroy Crossing is already on that path. David
Weetra, Betty Bundamurra and Rowna Reid, from Kununurra, Kalumburu and Blackstone respectively, are playing
strategic roles in their Kimberley Art Centres. We hope their interaction with Revealed will consolidate their passion,
vision, creativity, hone their organisational skills and build their confidence.
In remote Aboriginal communities, the Art Centre offers an opportunity to work on art production in a supported
environment. For many naturally gifted people, art is a way forward, rising above harsh conditions including health
issues, unemployment, education barriers, poverty and isolation. Art offers them an amazing opportunity to speak
and be heard far away. It provides an income and a motivating force to engage with the wider world. It passes stories,
cultural knowledge, skills and pride down the generations. As well, Aboriginal art has the profound potential to raise
consciousness about the value of Aboriginal perspectives in contemporary Australia.

Hector’s story is an introduction to Revealed which
focuses entirely on little-known Aboriginal artists in the
early stages of their careers.
This is the third Revealed. We set out to create
momentum and opportunity at the grassroots level of the
Aboriginal art movement in Western Australia. We do it
by connecting people with Aboriginal art and artists. Our
belief is these small waves will resonate and contribute
to the growth of a dynamic, self-generating network.

Thelma John
Manager, Gallery Central

Beryline Mung, Jalaka, 2013 (detail) Warmun Art Centre
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Bidyadanga Community Artists

Gwoonwardu Mia

Revealed artist: Maria Hunter

Revealed artists: Esme McMahon & Jillinbirri Weavers

Bidyadanga is a coastal town situated 250km south of Broome. Most of the Bidyadanga artists are
the Yulparija elders who have spent most of their lives in the desert living in the traditional bush way.
Much of their work reflects this and depicts their country.

Gwoonwardu Mia - The Gascoyne Aboriginal Heritage and Cultural Centre is becoming the vibrant
multifunctional centre and meeting place that was the community’s original vision.

“We paint from our heart and re-tell stories told by the old people. We call ourselves the Bidyadanga
Community Artists as most of us are born and bred in this country.”
“Throughout the years, we gained Certificate I, II and III in Visual Arts and Contemporary Craft to equip ourselves with art
techniques. The outcome of this training is to establish our Art Centre like the other working artists in other well-known and
established Art Centres.”
“Come for a drive to visit us and view some of our works. Be sure to call before coming.”

At the centre, the regions’ five Aboriginal language groups come together to celebrate and recognise
Aboriginal culture and visitors can experience Aboriginal history, art and heritage.
The centre hosts a permanent, nationally award-winning exhibition Burlganyja Wanggaya: Old People
Talking - Listen, Learn and Respect. Over four years in the making, the exhibition is an interactive display that tells the stories of
the Aboriginal people of the Gascoyne region in their own words.
You can also walk through the ethno-botanical gardens and explore a variety of flora native to the region, meet Aboriginal artists,
purchase works of art, and delight in the bush tucker cuisine available at the Gwoonwardu Mia Cafe.

Open Monday – Thursday 9.00am – 2.00pm

Gascoyne Aboriginal Heritage and Cultural Centre Inc

T: (08) 9192 4885

Open Weekdays 10:00am – 3:00pm

Esma McMahon

F: (08) 9192 4988

T: (08) 9941 1989

Fish Skeleton

E: enquiries@baclg.org.au

F: (08) 9941 929

A: PO Box 634 Broome WA 6725
Bidyadanga Road
Bidyadanga Aboriginal Community

E: gahcc@gahcc.com.au

Sculpture

Elaine Moncrieff

Shield
Sculpture

W: gahcc.com.au
A: 144-146 Robinson St
PO Box 929 Carnarvon WA 6701

Maria Hunter

Lirringkirm
Acrylic on canvas
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Kayili Artists
Revealed artists: Ailsa Laidlaw & Brumby Newberry
The tiny community of Patjarr, Karilywarra, is home to Kayili Artists. Since 2004, Kayili Artists has
provided the people of this area with an opportunity to express themselves in the introduced mediums
of canvas and acrylic paint.
Kayili Artists is situated inside the Gibson Desert Nature Reserve, the amazing landscape and
important sites within it are depicted in the paintings of Patjarr’s artists. Kayili Artists is part of
Western Desert Mob, a coalition of five Art Centres in the Western Desert Region.

T: (08) 8954 9137
F: (08) 8956 7676
E: art@kayili.com.au
W: www.kayili.com.au
A: PMB 47
Alice Springs NT 0872

Ailsa Laidlaw
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Brumby Newberry

Kungkarangkalpa

Wati Tjukurrpa

Acrylic on canvas

Acrylic on canvas

75 x 101

101 x 121
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Kira Kiro Artists
Revealed artist: Valerie Mangolamara
Kira Kiro Art Centre is based in Kalumburu, the northern-most community in Western Australia.
The region is rich in rock art, particularly of the Wandjina and Gwion Gwion or Kira Kiro figures.
Arts practice is grounded in the rock art tradition, with contemporary practice including secular
themes of sea-life and seasonal flora.
While artistic practice has always been a strong cultural activity, it was only in 2009 that the Kira Kiro
Art Centre was established with ongoing assistance from Waringarri Aboriginal Arts in Kununurra.
Artists paint with ochre pigments onto canvas, papers, bark, and are skilled slate and boab engravers.
The centre provides opportunities for new artists to develop their skills and tradition.
Kira Kiro
Kalumburu Studio: Kalumburu Community
T: [Waringarri Aboriginal Arts] (08) 9168 2212
E: kalumburu@waringarriarts.com.au
E: sales@waringarriarts.com.au

2012 Fishing Trip at Marragarra Beach Boab

Valerie Mangolamara

Animals at Waterhole
Valerie Mangolamara

Wanjina - Kira Kiro and Implements

Natural ochre and pigment on canvas
60 x 80

Natural ochre and pigment on canvas
80 x 60
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Laverton Leonora Cross
Cultural Association
Revealed artist: Pauline Golding
Laverton Leonora Cross Cultural Association is a cooperative, not-for-profit organisation, providing
a safe space for people to paint and create using materials gathered from the local area.
The Association’s gallery was established in 2002 to display, promote and sell authentic Aboriginal art on behalf of the desert people
of the Laverton and Western Desert areas. Artists receive up to 80 per cent of the price of the artwork. The art and craft on display
is made by the local Wongi people from the lands of the northeastern Goldfields, extending into the central desert region. All have
connections with the stories and the knowledge of their land and share these through their making.

Minyma Kutjara Arts
Revealed artist: Diane Dawson
Minyma Kutjara Arts is a new and exciting arts initiative from the hearts of the people and artists of
Irrunytju, a small and very remote Aboriginal community located 10kms from the Western Australian
border in central Australia. The Irrunytju paintings reflect the strong relationship between the artists,
their country and culture. The artwork brings together contemporary painting techniques with
ancient visual language and tjukurpa (dreaming).
Grandmothers, mothers, aunties and children come to paint,
share and laugh together. They have stories to tell.
Are you listening?

Manager: Annette Nykiel M: 0400 908 885

T: (08) 8954 7051

T: (08) 9031 1395 F: (08) 9031 1323

E: minyma.kutjara@gmail.com

E: Manager@laverton-outback-gallery.com.au

W: minymakutjara.blogspot.com.au

W: laverton-outback-gallery.com.au

A: PMB 52 Wingellina via Alice Springs NT 0872

A: 4 Euro St Laverton WA 6440
PO Box 123 Laverton WA 6440

Diane Dawson

Minyma Kutjara
(Two women)
Acrylic on canvas
90 x 90

Pauline Golding
Diane Dawson
Pauline Golding

The Sisters and Yulla
Acrylic on canvas

Minyma Kutjara (Two women)
Acrylic on canvas
90 x 90

71 x 112
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Mangkaja Arts
Revealed artists: Phyliss Waye & Graham Lands
Mangkaja is a Walmajarri word for the wet weather shelter and Mangkaja Arts began as an arm of Karrayili Adult Education
Centre. The centre was established for local people who wanted to learn the English language, but this evolved into providing a
place where people could study and paint their personal stories, bush trips and histories.
Artists began to sell their work from a building constructed close to the highway. The modest concrete and tin building, with
no windows, was known locally as ‘50 cent house’, because of its six-sided shape. Artists worked with very few resources and
travellers bargained directly with the artists.
Today the Art Centre is located in the centre of Fitzroy Crossing and functions as a fine art gallery, specialty store and a studio
space for the artists to paint and make cultural artefacts.
Graham Lands

T: (08) 9191 5833 F: (08) 9193 0041

Barrabarra

E: studio@mangkaja.com W: mangkaja.com

Acrylic on canvas

A: PO Box 117 Fitzroy Crossing WA 6765

60 x 60

Phyllis Waye

Untitled
Acrylic on canvas
120 x 120

Graham Lands

Julyeedi
Acrylic on canvas
60 x 60
Phyllis Waye

Untitled
Acrylic on canvas
90 x120
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Graham Lands

Untitled
Acrylic on canvas
90 x 60
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Martumili Artists

May Chapman
Kapi
Acrylic on linen

Revealed artists: Helen Dale Samson & May Chapman

76 x 152

Martumili Artists was established by Martu people living in the communities of Parnpajinya
(Newman), Jigalong, Parnngurr, Punmu, Kunawarritji, Irrungadji and Warralong.
The artists and their families are the traditional custodians of vast stretches of the Great Sandy, Little
Sandy and Gibson Deserts as well as the Karlamilyi (Rudall River) area.
Art plays a particularly important role in the cultural and economic life of the Martu communities.
Many of the Martu artists are senior custodians of Martu cultural heritage who use their arts practices as a conduit for passing
on knowledge of country and culture to younger family members.
At the same time, managing the exhibition and sale of artworks is an important way in which Martu artists are carving out a
contemporary, engaged and positive livelihood as well as winning new audiences with their beautiful desert country and culture.
Cnr Kalgan & Newman Drives, Newman
(entrance at rear carpark)
T: (08) 9175 8022
F: (08) 9175 1390

Helen Dale Samson

Pimpi

E: mao@eastpilbara.wa.gov.au

Acrylic on linen

W: martumili.com.au

76 x 122

facebook.com/martumiliartists
A: PMB 22 Newman WA 6753

Helen Dale Samson

Walking Between Puntarri and Pimbi
Acrylic on linen
91 x 91
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May Chapman

Minyi Puru
Acrylic on linen
122 x 76
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Mowanjum Aboriginal Art and
Culture Centre
Revealed artist: Edna Dale
Mowanjum Aboriginal Art and Culture Centre supports the artistic and cultural expression of the Ngarinyin, Wunumbal and
Worrorra people of northwest Kimberley.
These three language groups share marriage customs, linguistic similarities, and Wandjina beliefs. To the Mowanjum people, the
Wandjina is the supreme spirit being, the creator of all living things. Depicted with no mouth, it is said their power is such that
they don’t need to speak.
Working mostly in natural ochres, Mowanjum artists continue to paint the Wandjina image, reinterpreting this ancient image
through contemporary art practice and media. Thanks to the Mowanjum people, the world now has the opportunity to learn about
one of the oldest and most powerful images in Aboriginal art and the stories that have been passed on that sustain and energise
this timeless tradition.
T: (08) 9191 1008

Edna Dale

E: mowanjum.art@bigpond.com

Wandjinas

W: mowanjumarts.com

Ochre on canvas

A: Mowanjum Community
Gibb River Road Derby WA 6728

47 x 103

Edna Dale
Wandjina Warriors
Ochre on canvas
44 x 98

Edna Dale

Wandjina Warriors
Ochre on canvas
63 x 63
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Papulankutja Artists
Revealed artist: Janet Forbes
Papulankutja Artists was established in 2001, the first Art Centre in the Ngaanyatjarra Lands. After
many years of working through the Women’s Centre and then the community hall, the Art Centre opened their own studio in 2009.
Papulankutja Artists are known for their innovative fibre work, as well as their painters and carvers. Here women and men, young
people and old people, work together. Themes cover country and include Seven Sisters’ story, Wati Kutjarra, IIlupa and Nintaka.
Papulankutja Artists has reached out to neighbouring communities and started a regional art program. There are now 60 artists
in Papulankutja community and 20 artists in neighbouring Jameson working for Papulankutja Artists. As the artists say, Kurturtu
witumunu: painting together our stories from the heart.
T: (08) 8956 7586
F: (08) 8954 9074
E: artists.papulankutja@bigpond.com
W: papulankutja.com.au
A: PMB 70
via Alice Springs NT 0872

Hunting for maku, or witchetty grub, near Papulankutja.

Janet Forbes

Wati Kutjarra
Acrylic on canvas
61 x 101
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Spinifex Hill Artists

Tjanpi Desert Weavers
artists

Revealed artist: Ann Sibosado

Revealed artists: Dallas Smyth & Narelle Holland

Spinifex Hill Artists are an Art Centre based out of Port Hedland, on the northern coast of Western
Australia’s remote Pilbara region. A young Art Centre, Spinifex Hill Artists have been painting
together since 2008 and their work is rich, joyful and bright.

Tjanpi, meaning grass, began as a series of basket-weaving workshops held on the Ngaanyatjarra
Lands by the NPY Women’s Council in 1995. Building upon a long history of working with fibre to
make objects for ceremonial and daily use, women took quickly to coiled basketry and were soon sharing these new skills.

Artists paint about stories. The stories have no neat beginning, middle and end, running smoothly from one another. These stories
are told from all angles, all viewpoints, all moments in time, and many places.

Today, women across 18 desert communities make a spectacular array of quirky and animated sculptural forms as well as
magnificent baskets, from locally collected grasses.

The stories of Spinifex Hill Artists sift through the visible layers of the world we see in front of us to reveal something much more
intricate and important: about life, history, culture and the artists’ close and complex relationship with country.

Tjanpi Desert Weavers’ purpose is to contribute to improving the lives of Ngaanyatjarra, Pitjantjatjara and Yankunytjatjara women
and their families by supporting cultural activity and employment through the creation of fibre art.

The diversity of the artists’ artistic abilities is now growing to include 3D public art opportunities, thanks to the Land.Mark.Art
professional development workshops facilitated by FORM and Urban Art Projects.

At its core Tjanpi is about family and community - about walytja. While out collecting grass women take the time to hunt, gather
food, visit sacred sites and teach their children about country.

Open Monday to Friday 9.30am to 3.00pm

For sales enquiries contact:

T: (08) 8958 2377

T: 0457 422 875 E: karina@courthousegallery.com.au

T: (08) 9173 1064 E: mail@courthousegallery.com.au

F: (08) 8958 2378

blog: spinifexhillartists.tumblr.com

A: Port Hedland Courthouse Gallery
16 Edgar Street Port Hedland WA 6721

E: tjanpi@npywc.org.au

A: Hedland Aboriginal Church of Christ
99 Kennedy Street South Hedland WA 6722
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W: tjanpi.com.au
A: PO Box 8921
Alice Springs NT 0871

Ann Sibosado

Dallas Smythe

De Grey River

Bike and Rider

Acrylic on canvas

Raffia, minarri (greybeard) grass, wire and wool

92 x 119

84 x 37 x90
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Tjarlirli Art

Jason Butler

Kulkurda
Acrylic on canvas

Revealed artists: Eileen Giles & Jason Butler

120 x 64

Tjarlirli Art represents the artists of Tjukurla in the Ngaanyatjarra Lands. Tjarlirli Art has been
recognised as a source of culturally significant work produced by elders such as Nyarapayi Giles,
Katjarra Butler, Annie Farmer, Elsa Young and the late Adrian Young.
Tjarlirli Art has many young artists who are prolific and accomplished painters, keen to carry on the same tradition as their
parents, such as Adam Butler, James Gibson, Bob Gibson, Sheila Giles, Eileen Giles, Jason Butler and Deborah Young.
As the only business venture in Tjukurla, Tjarlirli Art is providing much needed income and employment in this remote location.
The centre also provides training and skills development for its members.
Tjarlirli Art’s core business is the creation and promotion of artworks by Ngaanyatjarra people, by nurturing the development of
traditional and contemporary artistic practice, exploring new mediums and innovative opportunities for creative expression.
T: (08) 8956 7777
E: art@tjarlirliart.com
Eileen Giles

W: tjarlirliart.com

Minyma Tingarri

A: PMB 37 Alice Springs NT 0872

Acrylic on canvas
60 x 75

Eileen Giles

Minyma Tingarri
Acrylic on canvas
76 x 100

Minyma Tjuta!

Jason Butler

Kulkurda
Acrylic on canvas
100 x 90
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Warakurna Artists

Yamaji Art

Revealed artist: Nancy Jackson

Revealed artist: Charmaine Green & Craig ’Chook’ Pickett

Warakurna is a remote community situated on the Great Central Road in the Ngaanyatjarra Lands,
approximately 330kms west of Uluru.

Yamaji Art is a 100 per cent Aboriginal owned and operated Art Centre, located in Geraldton.

Warakurna has a long history of artistic expression. The centre is fully owned and governed by Aboriginal people and provides
services to artists living in and visiting Warakurna and the nearby community of Wanarn.
Warakurna Artists is an energetic, creative and happy place, where men and women, young and old, paint and share Tjukurrpa,
traditional law and culture, and contemporary stories.
Passing on these important stories to young people is a critical means of keeping culture vital and strong. The Art Centre plays
an important role in the community, providing cultural and social benefits in addition to economic returns.
Warakurna Artists facilitates the production, distribution and sale of the artists’ artworks. The paintings are vibrant and diverse,
reflecting each artist’s unique style, stories and connection to country.

Yamaji Art provides professional services to support and develop Aboriginal artists living in the Lower Murchison region of Yamaji
country with a focus on sustaining cultural maintenance and arts practice while creating economic benefit.
Yamaji Art is an emerging Aboriginal Art Centre and provides professional services for artists with a focus on sustaining cultural
maintenance and arts practice in a variety of mediums including painting, textiles, weaving, printmaking, design
and performance.
Campbell House, Bill Sewell Complex
T: (08) 9965 3440
E: info@yamajiart.com

Craig Pickett

Pain and Suffering
Acrylic on canvas
120 x 120

W: yamajiart.com

T: (08) 8955 8099 F: (08) 8955 8399

A: PO Box 2803 Geraldton 6531

W: warakurnaartists.com.au
A: PMB 29 via Alice Springs NT 0872

Nancy Jackson

Karrku
Acrylic on canvas
101 x 120
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Charmaine Green

Nharlba Barndi
Acrylic, paper, wool, textile
141 x 150
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Waringarri Aboriginal Arts

Warlayirti Artists

Revealed artist: Jerita Mengil & Ben Ward

Revealed artists: Warlayirti Artists Collective: David Mudgedell, Fabian Polly & Azman Nanguri

Celebrating art and culture, Waringarri Aboriginal Arts specialises in contemporary collectable art
of the East Kimberley. Situated in Kununurra, in the heart of Mirriwoong country, Waringarri artists
share the importance of country and culture, while exploring a celebration of colour, composition and
individualism.

Located in the remote community of Wirrimanu (Balgo), Warlayirti Artists is a 100 per cent Aboriginal
owned and operated Art Centre that serves approximately 300 artists from the Wirrimanu, Mulan and
Kururrungku (Billiluna) communities.

The Art Centre is wholly Aboriginal owned and operates as an artists’ studio and gallery selling ochre
paintings, limited edition prints, engraved boab nuts and wood carvings.

The Art Centre consists of artist studio space and exhibition and sales gallery, a new media centre and a culture centre. Warlayirti
Artists strives to evolve to provide the means in which Aboriginal people can create dialogue and share their heritage and culture
with each other and the broader community.

Ben Ward

T: (08) 9168 2212

Baleburr - Coollaman Pocket

T: (08) 9168 8960

F: (08) 9169 1044

Natural ochre and pigment on
canvas

E: admin@balgoart.org.au

E: sales@waringarriarts.com.au

76 x76

W: waringarriarts.com.au

W: balgoart.org.au
A: PMB 20 Balgo
via Halls Creek WA 6770

A: PO Box 968 Kununurra WA 6743

Jerita Mengil

Moonoomoorrem
Natural ochre and pigment on
paper framed
38 x 58
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Warmun Art Centre
Revealed artists: Ivy Drill & Beryline Mung
Located in Gija Country, in the East Kimberley region, Warmun Art Centre (WAC) is one of Australia’s
leading Aboriginal cultural organisations. Wholly Gija owned, WAC operates under the direction of a
board comprising artists and leaders from Warmun community.
Continually expanding on the legacy of Rover Thomas, Queenie McKenzie and others, WAC represents internationally renowned
contemporary artists including Patrick Mung Mung, Lena Nyadbi, Mabel Juli, Rusty Peters, Mick Jawalji, Rammey Ramsey,
Shirley Purdie, as well as a large number of young and
emerging contemporary artists.
In 2013, WAC is embarking on an exciting new chapter. In addition to the established painting studio and gallery, we are
developing innovative new programs in multi-platform digital media and a live cultural archive with the launch of a media lab and
a ground breaking tertiary education and training partnership.
T: (08) 9168 7496 F: (08) 9168 7444
E: gallery@warmunart.com
W: warmunart.com
A: PMB 24 Turkey Creek
via Kununurra WA 6743

Beryline Mung

Lolly Creek
Natural ochre & pigment on
Belgian linen
120 x 120
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Beryline Mung

Jalaka
Natural ochre & pigment on Belgian linen

Ivy Drill

Ivy Drill

Yarrunga - Chinamen’s Garden

Yarrunga - Chinamen’s Garden

Natural ochre & pigment on Belgian linen

Natural ochre & pigment on Belgian linen

140 x 100

140 x 100

120 x 120
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Wirnda Barna Artists
Revealed artist: Frank Walsh Snr
Wirnda Barna Artists is one of Australia’s newest Aboriginal Art Centres and is located in Mount
Magnet in the Upper Murchison region of Western Australia.
The Art Centre supports and represents artists from Badimia and Wadjarri country in the communities of Yalgoo, Mount Magnet,
Sandstone, Cue, Meekatharra and Yulga Jinna.

Frank Walsh Snr

Wandarrie Country - Rock Art Motif
Acrylic on canvas
75 x 55

Artists draw inspiration from the rich landscape, spectacular wildflower season and important cultural sites of the region
including The Granites, Wilgie Mia Ochre Mine and Walga Rock - Western Australia’s largest gallery of Aboriginal rock paintings.
T/F: (08) 9963 4007
E: hello@wirndabarna.com
W: wirndabarna.com.au
A: PO Box 50 Mount Magnet WA 6638

The Granites rock art site

Frank Walsh Snr

Wandarrie Country - Rock Art Motif
Acrylic on canvas
50 x 50

Frank Walsh Snr

Wandarrie Country
- Rock Art Motif
Acrylic on canvas
90 x 30
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Yarliyil Art Centre
Revealed artists: LuLu Trancollino & Maggie Long
Based in Halls Creek, on the Great Northern Highway, the Yarliyil Art Centre provides a place for local cultural expression by
enabling the ethical production and sale of Aboriginal art.
Yarliyill Art Centre’s motto is keeping strong through art. The Kimberley Language Resource Centre and the Shire of Halls Creek
have both been instrumental in supporting the re-establishment of this Art Centre, which officially opened in November 2010.
Local artists such as Stan Brumby, Maggie Long, Bonnie Deegan, Biddy Timbinah, Lulu Trancollino, Barry Demi, Susan Peters,
Dianne Rivers, Rowena Morgan, Clayton Bedford and Barbara Sturt paint in a variety of styles, depicting stories and country of
cultural significance.
Shire hall, Great Northern Highway
T: (08) 9168 6723

Maggie Long

F: (08) 9168 6235

Desert Sand Dunes

E: ado@hcshire.wa.gov.au

Acrylic on canvas

W: yarliyil.com

Lu Lu Trancollino

A: Town hall Lot 417
Halls Creek WA 6770
(across from the Visitor Centre)

91 x 122

Dungi Valley - Ord River
Acrylic on Belgian linen
90 x 120

Maggie Long
Desert Sand Dunes
Acrylic on canvas
75 x 100
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Yinjaa Barni Artists
Revealed artist: Aileen Sandy & Marlene Harald
Yinjaa Barni Art, a not-for-profit Aboriginal Corporation, is governed by its own Aboriginal board and
run by a Manager.
It consists of a group of talented artists who predominantly belong to the Yindjibarndi language group and whose ancestral
homelands are around the Millstream Tablelands in the west Pilbara region.
In the Yindjabarndi language Yinjaa Barni means ‘staying together’. At the Art Centre, this finds its expression in the artists’
enjoyment of working together and in their artworks, which, through their visual language, provide a rich and meaningful way of
bridging cultures.
T: (08) 9182 1959
F: (08) 9182 1960
E: yinjaa.barni.art@bigpond.com
A: Lot 3 Roe St Roebourne WA 6718
PO Box 265 Roebourne WA 6718

Aileen Sandy

Ochre Through the Rocks
Acrylic on canvas
76 x 150
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Marlene Harold

Early Morning Mist
Acrylic on canvas
82 x 120
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Yulparija Artists

Susie Gilbert

Nyangumarta Country
Acrylic on board

Revealed artist: Guni Guni & Susie Gilbert

121 x 101

Short Street Gallery is the longest running gallery in Broome, specialising in contemporary artworks
from regional Australia. Short Street Gallery exhibits from its gallery space in the heart of Chinatown
throughout the year, showcasing magnificent works from around the Kimberley.
Short Street’s studio is home to artists from Broome and Bidyadanga, including the award winning Yulparija artists who have
exhibited at the Metropolitan Museum in New York, and in galleries in France, London, Tokyo, Miami and Idaho.
Yulparija works are also held in important state and national institutions here and in the USA, including the Art Gallery of Western
Australia, Queensland Art Gallery, the Art Gallery of NSW, the National Gallery of Australia, the National Gallery of Victoria, and
many others.

Short St Gallery
A: 7 Short St Chinatown
Broome WA 6725

Guni Guni

Winpa

Short St Studio

Acrylic on linen

M: 0498 632 982

60 x 60

T/F: (08) 9192 6118
E: enquiries@shortstgallery.com
W: shortstgallery.com
A: 3 Hopton Street Town Beach
Broome WA 6725

Guni Guni

Winpa
Acrylic on linen
80 x 100
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Garry Parker

Roebourne Art Group

Independent Artist

Located in Western Australia’s remote northwest, Roebourne Art Group (RAG) represents Ngarluma,
Yindjibarndi, Guruma, Banjyima, Marthuthunira and Torres Strait Islander artists.

Originally from the Pilbara, Garry is a traditional Banyjima man
who grew up and worked on Peedamulla Station. Woodcarving
is a natural talent and skill of Garry’s handed down to him by
his uncles and grandfathers. Well known in the Pilbara for his
boomerangs and shields, Garry’s artistic hand has extended
beyond his carvings and last year he learned how to make lino
prints on spinifex paper.

Roebourne Art Group is an Aboriginal community controlled and governed representative body and resource centre for artists in
the west Pilbara.
The Ngarluma people hold the native title for the region, however there are many
different language groups living in Roebourne. Despite the impact of colonisation, and,
most recently, the mining industry, Aboriginal culture has stayed strong, with Aboriginal
people retaining their links to country and continuing to practice Birrdara law.

Garry’s work mixes dreamtime with natural talent, creative
flare and a passion to keep spiritual and traditional stories alive
through the generations.

The Roebourne Art Group artists share their culture, country and stories
through artwork.

“A lot of my paintings and artefacts are about identity. I express
my ideas and personal stories into carving artefacts and now
my lino prints,” Garry says.

T: (08) 9182 1396
F: (08) 9182 1899
E: roebourneart@bigpond.com
A: 27 Roe Street
PO Box 20 Roebourne WA 6718

Mungart Boodja Art Centre

“A lot of artwork goes back to culture and keeping your identity
in terms who you are and where you are from. So I say keep
a lot of your identity because you won’t be able to do art from
anywhere else, except from your identity!”

Mungart Boodja Art Centre, located in the south-west town of Albany, is the artistic hub for Noongar artists in the region.
The genesis of the Mungart Boodja painting movement was the Carrolup Mission of the 1940s, where children’s drawing and
paintings became world renowned.
Mungart Boodja Art Centre
T: (08) 9847 4450
Garry Parker

Rivers Through Country
Lino-print on hand made spinifex paper

E: arts@mungartboodja.com
W: mungartboodja.com

Mungart Boodja now hosts a diversity of talented artists ranging from Carrolup-inspired
landscapes by artists such as Lance Chad, Edith Penny and Charlie Colbung, to acclaimed
artists Sandra Hill, Christopher Pease, Ben Pushman and Sharyn Egan, who express
contemporary Noongar culture and identity through sophisticated arts practice.
Noongar people retain a strong connection to country, expressed through their landscape
painting using a range of mediums including painting, sculpture, weaving and photography.

A: PO Box 379 Albany WA 6331

Garry Parker

Ceremony Markings for the People
Lino-print on hand made spinifex paper
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Phyllis Waye, Untitled, 2012 (detail) Mangkaja Arts

