
1 Mark Datodi  Land Form #4 2020 acrylic on wood  
The artworks of Mark Datodi have consistently interrogated suburbia, and the impact of our sprawling urban expansion on the 
native vegitation surrounding Perth, juxtaposing abstract forms relating to the pattern of road plans with images of rooftops,           
native grass trees or power line towers. His sculptural works have become even more poetic and pared back in recent years.  Datodi 
refers to the land with carved wooden forms that ripple like the pattern of wind on sand dunes (or cleared land) or water. Mark 
turned his focus to public art projects in the last decade creating more than 35 large-scale works. He is a Lecturer in Printmaking 
and Sculpture at NMTAFE since 2001.

2 Shaireen Van Tuil Cambodia 2018 digital print 
Working as a professional photographer and lecturer since graduating at TAFE in 2006. My main interest is people and portrait 
photography. Lecturing in this area fuels my passion and I enjoy seeing graduates move into the photography world. Much of my 
personal work steps away from my Industry portrait work into the world of travel and beautiful spaces.

Olga Cironis 
3  Playing War with Daddy  2016          Found plastic toys, human hair and thread
16 Crazy for you              2017 Found metal sling shot, human hair and thread 
Olga is an award winning multidisciplinary artist examining notions on identity and belonging in 21 Century cultural globalization. 
Cironis troubles the definitions of personal and cultural identity, questioning our social and environmental connections. Often invit-
ing public participation, she seduces the viewer to further explore, reflect and question our own place in the world.  Olga focuses 
on vigorous research and interviews using film, photography, sound, embroidery, text, weaving and stitching, to create sculpture, 
interactive installations and performance that invite public participation. She taught at TAFE 2002 – 2013.

Susan Flavell 
4  Wither Shins   stoneware, terracotta, fishing line 
41  Red Beast   paper mache 
46 Goddess with Blue Jar 2018 raku, stoneware, gifted vase, found objects, paper mache, glue 
47 Fruitful Goddess                 2018 found ceramic and other objects, cloth, paper mache, glue 
48 Genie (from the series: She who Scribes the Sorrows) found brass and other objects
51  Ringroad   stained unglazed stoneware 
Flavell has been an influential  sculpture lecturer at NMTAFE 1996 -2019. Her exhibition record is substantial and an exploration 
of material and form has characterised her practice. Flavell has been a practicing artist for more than 30 years and her inspiration 
comes from animals, the environment, the unconscious, the fantastic, the monstrous and the mythical.  

5 Vicki Ames Not I, Claudius, but I, CHRIS.  Hand embroidery onto hessian fabric
Ames has worked for 25 years in WA, having trained as a textile artist in London at Goldsmiths College.  Her interest in the visual 
language of architectural facades, particularly ephemeral surface qualities and what they reveal about history. These artworks can 
be viewed as a search for an alternative language, to reconnect broken links and recuperate that, which is lost. I, CHRIS is a graffiti 
message incised on the Fremantle Roundhouse wall  is painstakingly embroidered into cloth. The time taken to carefully etch marks 
into the limestone and embroider cloth both reflect on the passage of time. She was a TAFE lecturer from 1993-2018
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6 Cher Shackleton  Teapot  2019 
Textured clay slab assembly, hand built salt glazed 
In 2017 I demolished my train kiln and built a salt kiln. Since its commission 
I have had 12 successful firings. My anagama kiln still stands idly by waiting 
for attention - Cher teaches short courses in ceramics at TAFE. 

Anna Kotai 
7 Red Cordial  2019   Acrylic screen print on varnished linen, mercerised 
thread    
15 The Holiday Set/Blue/The Girls 2018/2019 mixed media 
Anna Kotai has worked at TAFE as a fashion design lecturer since 2004. She 
teaches primarily in the studio design areas, such as garment design and 
garment construction. In her creative practice Anna works across design 
and artistic disciplines, integrating textile techniques, painting and garment 
design in two dimensional and three dimensional forms.  Anna’s work ex-
plores themes of nostalgia, memory and the personal connections humans 
develop with everyday objects. The value of craft is a common thread in 
her work, and is shown through the use intensive embroidery and garment 
construction methods. 

Dallas Perry 
8 In the distance 2020 ink, acrylic and graphite on paper 
Shifting  2020 ink, acrylic and graphite on paper 
This work is made in response to a journey that I took late last year, 
where I spent 16 hours in the car driving to and from western to 
central NSW. The atmosphere was constantly alive with dust then 
smoke. I could not help but be affected by what was flashing by and 
its constantly changing form and colour. 
Dallas has lectured in Visual  Arts here since 2007.

9 Lee Woodcock Juxtapose   2019  Wood Fired Stoneware 
Juxtapose definition: Place different things together to emphasis 
differences. A series of wood fired vessels displaying varying differ-
ences depending on the clay, glaze, atmosphere around the vessel 
while being fired, length of firing and types of wood used for firing. 

10 Angela McHarrie Ghost I  2018 Wood, brass screws 
Ghost I conceptualises a future where living trees are a thing of the past and all that remains are preserved remnants of what once 
was. Angela is a graduate and former lecturer.

11 Robyn Varpins She Lives AmongThe Fishes  Gold, raku, underglaze, fishing line
Varpins has worked as an artist and educator since finishing a Diploma of Fine Art (sculpture) at Claremont School of Art in 1982. 
She has taught a variety of short courses at TAFE and elsewhere over the last 35 years and has lectured here since start of 2019. 
Her subjects are calm and reflective and encourage a similar response in the viewer. Her use of coloured slips or oil paints reflects 
her fascination with colour and pattern.

12 Gera Woltjer Hand Drawing #3-2 2016 Latex Ink on Tyvek® Soft Structure; Unique State 
Part of a series focussing on self-identity. The removable biro lines make use of skin as an alternative canvas in a personal response 
to permanent mark-making on human skin such as tattoos. Woltjer is originally from the Netherlands and currently based in Perth 
and lecturing at TAFE. Her work could be described as an expanded drawing practice. It is process based and also acutely physical, 
exploring the conflict between the rigid control of structure and the uncontrollable fluidity of the natural form.

13 Rina Franz A Matter of Degree 2011-19     Watercolour, Ink, Gouache on Arche watercolour paper 
Born in Rome, Rina initially studied architecture before returning to studies in fine art at Edith Cowan Uni and was awarded a 
Master of Arts from Curtin University. Rina has participated in numerous solo and group exhibitions, both within Australia and 
overseas. In 2018 Franz returned from a 4 month residency in Switzerland, where she continued researching her ongoing interest 
in the melting glaciers of the Alps. The work on show is part of a series of observational studies recording the changing surface of 
the melting glaciers. Rina’s perception of unfamiliar spaces is fundamental to her work.  Rina celebrates 23 years at TAFE.

14 Marie Haass Nature morte avec petals  2019 Oil on canvas
22 Marie Haass Tournesols fanes 2019 coloured pencils on Arche paper, framed 
Marie Haass has been involved in art education in a range of tertiary institutions. She taught painting, drawings, art history and 
visual culture at Central TAFE from 1996 to 1999. 
In 2000 she took on the challenge of leading the Visual Art and Craft portfolio until 2007. In this role she has developed curricula 
for Art programs, implemented innovative courses delivery and promoted the value of creative process to the wider community.  
Marie is currently working full time as a visual artist. With a strong basis in drawing, Marie’s visual art practice includes painting, 
textiles and installation.

17 Gail Russell   Marginalia  WaterColour paper, pigment, pen, graphite pencil, snail bites 
Responding to the haptic habits of snails, these drawings converse with the paper remnants their teeth and bodily excretions leave 
behind.  Drawn in slow time, lines trail over and around coarsely ground water colour substances extracted from precious rock face. 
The drawing’s broken cartographic qualities may evoke notions of time-based fragility.

18 Matt Dickmann  z46 44 2011 Found steel rivets and car body part 
z46 44 was developed on sculpture camp 2011. It is essentially the result of Dickmann’s curiosity of form, material and process and 
hours of hard work. Matt is a part time scuplture technician at TAFE.

19 Robin Alexander No 5 2017 Screen print onto 1970’s cotton vintage fabric 
Robin Alexander is an experienced fashion designer, fashion illustrator and lecturer as well as TAFE graduate.  This work was in-
spired by her stay at Princess Margaret Hospital where the large retro linoleum numbers on the floor gave her a visual respite. The 
numbers are to her an iconic visual reminder of the stay at the hospital which is no longer here.

20 Rebecca Baumann Colour Clock (Variation 4) 2017 12 x 35 x 9cm 
Baumann’s practice spans a range of media, including kinetic sculpture, photography, performance, digital animation and instal-
lation. She is fascinated by the complex workings of human emotion and our pursuit of happiness through celebration and ritual. 
She has extended this interest into the relation between colour and emotion, drawing on research in psychology, sociology, colour 
theory and art history. Methodically planned and executed, Baumann’s pieces often utilise festive materials such as confetti, tinsel 
and streamers, which are momentarily, and sometimes violently, brought to life by various mechanisms including fans, ball-throw-
ers, clocks and detonators. Baumann has a national profile and her 100m site specific light work, Radiant Flux, is a featured at 
Carriageworks, Sydney Jan-June 2020.

21 Jurek Wybraniec Absolut, Dry, Paint (Yellow) wood, plastic laminate and polymer paint 
The artwork muses on materials and objects laying on the periphery of work and ideas in progress; inconsequential by-products 
when making work in the studio. 
Arranged jars, bottles, tins painted yellow – items of no value, detritus and ephemera from the studio; gestures of a daydream have 
been reinterpreted as crafted facsimiles.
Jurek is a Lecturer in Visual Arts

23 Monique Bosshard Curby Together | Apart 2020 
Found  objects, with or without photographic imagery,  dimensions variable   
Growing up as an identical twin meant always having another one next to me that was seemingly the same and seeing the world 
in twos - I felt like a diptych where two parts form one (Greek: di-two, twice and ptyche for fold). The viewer, when confronted 
with two (or more than one), is engaged by looking again, or between, to reassess what has been placed before them. As a space 
opens up in an imagined dialogue, the viewer might become part of a triptych. Just like an identical twin each of us has a double 
or another identity, an outside/inside, a cultural understanding, an evil twin or various roles to play: We pair notions of difference 
that might be the same, or the same that can be very different. 

24 Kristie Barnett Fat and Thin (from Unity and Frank collection) 2019 
nylon stretch dress 3/cotton dress 4 
Fat and Thin is a personal journey of the stages of childhood, adolescence and maturity. It investigates the physicality and subjec-
tive world of self-doubt and uncovers the joy of self-acceptance. The importance of how we feel on the inside to how others per-
ceive us on the outside, has a direct relationship to the way we emotionally connect to self and confidently project in everyday life. 
Kristie has worked in the fashion and textiles industry for 27 years. Her work has been sold internationally to ready to wear clients 
such as Versace and Prada. She was director of ae’lkemi accessories and designed the print production for ae’lkemi Pty Ltd .  After 
18 years of lecturing she continues to be inspired by global directions and contemporary design practice. She recently completed 
her BA in at ECU and debud the Unity and Frank collection at Urban Couture and The Perth Fashion Festival 2019. 



25 Brendan Hibbert Who says? 2019   
Antique letterpress on Crane’s Lettra 100% Cotton Fluorescent 
Brendan Hibbert is a lecturer of Graphic Design at NMTAFE since 2006, a member 
of the Australia Graphic Design Association and Worldskills Australia Chief Expert in 
Graphic Design Technology. The work is a lyric from Modeselektor & Tommy Cash 
from their song ‘Who’.

26 Shelley Cowper  Isolation  Etching Edition of 10 
My work often draws on my personal experiences of sailing in remote areas of Aus-
tralia to interweave themes of site, place and emotional situations. This is a meta-
phorical piece that can be read as the existence of the individual, isolated and de-
tached in a pure state of contemplation  as opposed to being part of a communal 
and chaotic existence. Currently Lecturing in Printmaking, Painting and Drawing.

Fatemeh Boroujeni Hafshejani 
27 Confrontation  2019  Pendant: Sterling silver, Fine silver, handmade glass   
28 &29  Winter in forest I & II 2019 
Brooch: Oxidised copper, Enamel, stainless steel 
Fatemeh was born in Iran has a painting degree in Fine Art from Tehran University, a 
postgraduate degree in Industrial Design from Azad University. She finished a Mas-
ters in Applied Arts and Design from Curtin University and an Advanced Diploma in 

Jewellery Design from the Central (now NMTAFE) in 2015 taking out the major prizes. Boroujeni’s cross-cultural background cre-
ates a contemporary dialogue in her work that draws from global influences and combines points of view in surprising ways. She 
teaches Jewellery Design and Visual Arts and works as the Jewellery Technician here. The Confrontation pendant urges us to look 
into our mirror to discover our gifts and talents in order to fulfil our purpose in life, not to see our imperfections.

30 Drew Armstrong 
Billy the Bug Looks on in Awe as Sammy the Snake Reaches for the White Line 2020 Acrylic on mdf 
Drew studied at Curtin and Murdoch universities and has been teaching in TAFE since 1980: Claremont School of Art, Geraldton 
and NMTAFE.  His works reflect his passions - light, music and the ocean. He often paints on LP’s (12 inch vinyl records) with a 
similar technique - painted on the pottery wheel: centred, secured, spun at speed, and the acrylic paint applied with a steady hand 
using a soft haired brush. Overall, there is a play between the organic and geometric.

Darren Mok 
31 Pepsi Cola Sign, Long Island City, NYC Digital print on Marine Plywood.
32 Spring Street Subway, Soho, NYC  Digital print on Marine Plywood. 
33 Caffe Capri, Brooklyn, NYC   Digital print on Marine Plywood.
Darren is a Perth based photographer and multi-disciplinary designer who has a long history of shooting, supporting and working 
with local artists, designers, fashion labels, bands, live events and exhibitions. He has worked at the WA Museum as a graphic, 
multimedia and web designer and continues to lecture at North Metropolitan TAFE since he started in 2002. He was also a guest 
speaker for the Art Gallery of Western Australia’s closing party ‘The Last Hurrah’ for the MoMA Series ‘Picturing New York’ 

34 Alex Spremberg Liquid Geometries # 16/17 2014 Enamel on wood 
In these works, I continue to investigate the relationship between precise geometric systems and the unpredictable nature of 
paint. Digital networks, grid systems and other Cartesian means of delineating bring order to our lives. However, unpredictable 
forces such as emotional undercurrents, unconscious impulses or irrational instincts, often undermine this controlled environ-
ment. By combining precise geometric structures with inexact painting processes, the nature of the materials and the manner in 
which they are applied are in stark contrast to the configurations they describe. With this process I am questioning the confidence 
we place in the stability of structures that support our physical existence. Originally the geometric configurations were based on 
observing commonplace stacks of cardboard boxes, which have been disassembled 

35 Julian Tennant San Giorgio Maggiore, Venice 2019 Venetian Monotype Print
Photography lecturer, Julian Tennant’s practice oscillates between creating series-based work that 
explores themes of power, culture and identity and playful experimentation with analogue or alter-
native photographic processes. A self-confessed photographic dark-room junkie, Julian enjoys the 
magic of creating unique prints using chemical based processes. SGM is the result on an alternative 
photographic print-making workshop that Julian undertook in Venice in 2019. The process, known 
as a Venetian Monotype combines elements of iPhone digital capture with lithographic print mak-
ing techniques to produce unique hand crafted prints.

36 Jeff Atkinson Rocket Boy, Fremantle 2019   Digital Print 
Photo Lecturer Jeff Atkinson has exhibited in Australia, Ireland and Turkey 
and has work in the Australian National Gallery, Art Gallery of WA, Kerry 
Stokes Collection, Sir Charles Gairdner Hospital Collection and private collec-
tions. This photograph is part of an ongoing collection of work shot over the 
Christmas period.

Eric Schneider 
37 Transition 2 - Longing for the fading light 2018 
38 Transition 1 - Roadside spectre 2018 Digital print 
The Transition works are part of an ongoing exploration into the 
possibility of an afterlife. The concept of an afterlife is forcefully 
present within many cultures and ideologies, at times as a com-
forting alternative to oblivion, and at others as a device for be-
havioural moderation. I have been intrigued to find instances of 
a kind of ‘middle ground’ between the dichotomy of science and 
mysticism - the existence of an interplay between the realm of 
logic and a yearning for spiritual solace. 
Eric lectures in Product Design, graduated from Claremont 
School Art 1994 and worked here since 2002.

39 Predrag Delibasich   Zerodent 2016 print 
Delibasich has been working as a Gallery Assistant here at Gallery Central since April 2001. When he’s not busy with work and 
daily struggle he plays in bands. This is the design he did for debut album of his band Zerodent. The record was in the vinyl pressing 
plant at the time and cover design was needed urgently. Being the first album by the band, Predrag took a photo of his right hand 
pointing the index finger above, signifying number one. The rings are ripple effects he hoped the album will produce and in a way it 
did – the band went to the USA for a tour in September 2016 and have been busy with releasing records and touring overseas since 
then. Band’s logo was produced in 48 seconds by applying whiteout on a piece of black paper and then scanning it. This particular 
album was released in 500 copies – 100 on lime green and 400 black vinyl copies.

40 Njalikwa Chongwe  Traditional Urn 2019 Raku Fired 
Njalikwa is a TAFE graduate of 1987 and ceramics technician/short courses lecturer since 2014. He works from Zinongo Gallery/
Studio in South Fremantle. His stoneware explores the area between the strictly functional and purely decorative and references 
his Australian Zambian cultural heritage. He traces his ceramics talents to his great grandmother, Wajipha, a traditional Ngoni 
potter. He returns regularly to Zambia to renew his connections with his artistic roots – essential, he explains, to the continuing 
evolution of his work. He produces a wide range of forms and styles but it is his raku ware which particularly stretches the bound-

aries - the brilliant colours and refined forms are instantly recognisable.

42 Alister Yiap 
Spheraphim Series - Trinity Brooch/Octahedron Pendant/Victory Lapel Pin/Firefly Studs 
2019 
Laser Welded Stainless Steel Glass & Onyx Spheres. Studs - Clear Glass/Onyx (Jet Black)/St 
Steel/Silicon Nitride (Black Grey)/Zirconium Oxide (White) 
I am a jewellery design artist who explores sculptural forms and the play between positive and 
negative space, resulting in artworks which are embedded with a strong sculptural and graph-
ical component.  I embrace technological advances in conjunction with traditional making pro-
cesses; This is the initial exploration utilising the potential of laser welding as a technique. 
Lecturer at NM TAFE in the Jewellery and Object Design courses. 

Sam Farmer 
43 Krait - (ring)  2020 18ct yellow and white gold, South Sea Keshi pearl 
44  Krait - (bangle)  2020 sterling silver, nickel 
The work continues a narrative that draws inspiration from wave and coral forms, along with amazing wildlife encounters expe-
rienced during a lengthy period when gliding along and hovering, observing  in the sea depths defined a big part of who I was. It 
combines with an ongoing love of and concern for the future of the seas of the warming planet. Jewellery Design Lecturer at TAFE 
since 2000.



45 Stuart Clipston Whoosh, tweet, whizz, seat 2020 Mixed Media with mirrors 
Stuart is a former TAFE student who went on to further studies at Curtin University (Perth), Le Ecole des Beaux Arts (Paris) and the 
School of Visual Arts (New York City). Stuart is currently the much loved technician for NMTAFE 3-D Product course.

49 Garth Cook  CNY 2017 100% silk dupion, silk thread 
embroidery, crystal embellishment 
CNY 2017 was developed for the 2017 Chinese New Year exhibition in con-
junction with the WA Fashion Council. The garment has been crafted by 
hand, looking at couture manufacturing techniques. The dress features a 
hand painted Chinese motif celebrating the year of the rooster. The painting 
was by local fashion illustrator Pippa Mcmanus. The dress was part crafted 
by past student Mivel Huang. Garth graduated from CIT in 2006 where he 
moved to London for a short time to broaden his skills at London College of 
Fashion and to work with London fashion designers. Garth has been lecturing 
within the Fashion department since 2009.

50 Bela Kotai Contour 2020 Ceramic 
Bela is a renowned ceramic artist who specialises in producing large scale 
sculptural works. He trained in ceramics with his father Francis Kotai and later 
graduated from Curtin University in 1978. Head of our ceramics program, 

Bela has been on staff since 1988 and the Claremont School of Art days. Throughout his career he has worked as a professional 
potter, artist in clay, teacher and an academic administrator, exhibiting nationally and internationally. For nearly 40 years he has 
lectured in art and design and has been a strong influence in the development of the ceramic art form at both local and national 
levels.

52 Linda Banazis Those Were The Times 2019 paper mache 
Part of an ongoing installation work where a space to intervene in language is constructed by the interplay of several visual signs 
woven together to allow for a variety of interpretations. The signs are suggestive of nostalgia and aging and the weird space of the 
circus with tricks and magic. This free play reconsiders the social space of aged care. Banazis continues to question the representa-
tion of the body. Linda was an inspiring TAFE lecturer from late nineties (Claremont School of Art), until recently.

53 Perdita Phillips The colour of dust (the colour of fire)    2020    acrylic paint on recy-
cled cardboard 
Phillips is a contemporary artist/researcher/writer currently interested in geological 
pasts and speculative futures. Her research and art practice often involves bringing to-
gether objects, animals, and found things in the context of scientific and non-scientific 
understandings.  This work attempts to capture the zeitgeist of the Australian summer 
of 2019-20: I was in New Zealand and saw the sky’s light turn yellow. I saw a headline in 
Scientific American that resonated. Whilst much of the impact of drought and fire has 
occurred in the eastern states, the fine suspended particulates from the fires dispersed 
eastward around the world & back again.                                                   
Marvel, K. (2019).   This was the decade we knew we were right: Everything is connect-
ed, & everything is changing. https://blogs.scientificamerican.com/hot-planet/this-
was-the-decade-we-knew-we-were-right/
Dr Phillips has taught in the tertiary sector since 1991 a TAFE since 2016.

54 Tony Jones  Viral Spiral  Steel 
Part of this sculpture was for the exhibition Viral in 2014. On returning to the studio it was reworked into its current form.  It was 
mainly inspired by the twisted lengths of swarf, a by-product of a local engineering/machining process. I am privileged to have had 
many years as a TAFE sculpture lecturer - 1976 – 2015.

Ingrid Zurzolo 
55  Garment of ceremony : Christening gown White silk and lace, polyester ribbon 
56  Garment of ceremony: Wedding dress Silk, nylon - created for & courtesy of Nicole Bales 
57  Garment of ceremony: Confirmation dress silk/polyester/nylon   NFS
Ingrid Zurzolo has been designing, patternmaking and Bespoke/made to measure dressmaking and tailoring for 25 years through 
her own label “Designs from the Attic”.  Her clients range from everyday people, contracts from WA Ballet for 12 seasons, costume 
for Artist collaborations with PICA, Custom Uniforms, repairs and remodelling client designer gowns. 
Plus a TAFE lecturer for over 20 years.


