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featuring 75 artists from 37 schools
1 Jesse Alderson Helena College Senior School
A Glimpse of Cottesloe 
oil paint, moulding paste, gesso, beach towel
This work was inspired by the work of Charles Condor and the 
Australian Impressionists who exhibited in the 9 by 5 exhibition. 
I chose Cottesloe beach as it is an iconic location and incorporat-
ed a beach towel. I attempted to emulate Condor’s style of paint-
ing using layers of paint to create an impasto effect and worked 
in an impressionistic style. As the artists of the 9 by 5  exhibition commented on their times and culture, 
I have done likewise commenting on current Australian culture and our obsession with the beach and its 
many attractions.

2 Dominique Cumming Ashdale Secondary College
Roped in mixed media
This is a portrait of my grandfather who is a retired fisherman. He was 
proud of his profession however, there are negative impacts left by gen-
erations of fisherman with pollution caused by the ropes and netting. 
This is evident from the fishing ropes I used that I found washed up in 
our local beaches. 
The arrangement of the ropes mimics the movement of the ocean. 
Nature has worked to fray, sun-bleach and smooth the harshness of the 
man-made plastics. The impact of the natural elements can be seen on 
my grandfather’s face.
I was inspired by Australian Artist John Dahlsen and the Environmental 
art movement to create an artwork that displays memories as well as 
how pollution comes from every single one of us.  We are accountable 
for the pollution we leave behind for the next generation to deal with. 
The perspex was bought from an eco-friendly company who get most 
of their plastics from recycled facilities.

3 Keren Cobel  Ashdale Secondary College
The Enchanted Australia Bush mixed media
My work is a celebration of the beauty of Australian flora and fauna. It 
captures a moment in time, where the audience get to appreciate the 
colours, shapes and textures reflected in nature and to slow down from 
their busy life and enjoy the process of careful observation. This is the 
same process that I went through in its creation; studying the plants and 
animals, layering colours with paint and embroidery.



4 Madeleine Harris  Shenton College
Eve Was Framed   Acrylic and oil on board
Eve is depicted in my work as being a strong, dignified character; an identity that 
has been denied to her. When Eve committed the Original Sin, God condemned her. 
He said: I will greatly increase your pangs in childbearing |in pain you shall bring 
forth children | yet your desire shall be for your husband | and he shall rule over 
you. (Genesis, 3.16). Thus, Eve served as a cautionary tale to women as to why they 
should submit to their husbands.

5 Jessica Spreadborough
St Mary’s Anglican Girls School
Urban Landmarks  Acrylic paint on canvas
Growing up, I moved around a lot, but we always lived near the coast. 
This familiar feature of the Australian scenery remained as an important 
constant in my life, which helped me get through the stresses of trying to 
settle in a new place. I decided to depict these very iconic features in my 
artwork: the blue skies, vast horizons and vibrant oceans, characteristic 
of Australian beaches. My artwork also depicts a strong architectural el-
ement which represents the typical Australian modern, slick architecture 
that permeates our urban environments and influences the way people 
interact with it.

6 Natalie Ferguson  Lumen Christi College
The Hypocrisy of the Bronzed Aussie  Oil on canvas
My artwork depicts the hidden truth that Australians are de-
stroying our environment through pollution. Inspired by “The 
Sunbaker” by Max Dupain showing the myth of the bronzed and 
muscular beachcomber, my artwork contradicts this “perfect” 
stereotype.  After reading the fact “by 2050 there will be more 
plastic in the oceans than there are fish”, it has come to my un-
derstanding that we are the cause of this and are hypocrites in 
viewing ourselves as loving our oceans by causing this environ-
mental crisis.

7 Cate Benstead St Marks Anglican Community School
The Super Ego  Charcoal on paper
The intention of my work is to mock the egocentric nature of individuals through 
a parody of 2 well known artistic images. The expression and gesture of my figure 
draws reference from a photo of the egocentric Salvador Dali submerged in water. 
The Koi fish jumps to take a bite from the daffodil (genus Narcissus), with the sur-
rounding imagery drawn from Escher’s work. The intention was to mock Dali and 
Escher, ultimately ridiculing the notion of art itself.

8  Erin Phillips  La Salle College
Resurgence   Oil on Board
In this artwork I am half submerged, only just surviving in the waters of 
anxiety, insecurity and uncertainty that flood my mind. My face takes up 
majority of the work, the water surrounding me murky with uncertainty, a 
face of vulnerability. I have mimiced both the smooth rippling effects of wa-
ter and the detailed, complex nature of my own skin; the makeup coats my 
gaze in a perfect mask, withering away with the murky waters that lap at it.

9 Frida Musonda Girrawheen Senior High School
The inner thoughts Mixed media on board
This work was inspired by the artist Sandra Chevier. She explores how women 
are trying to break free from society’s twisted preconceptions of what they 
should or shouldn’t be. I have used mixed media in my work to help layer the 
idea of a woman’s character. I have used architectural drawings and maps to 
create the mask over my face. This represents how we all have our own journeys 
throughout life. I have created my own journey by focussing on overcoming my 
negative inner thoughts about being a woman. The wooden words I have creat-
ed represent these thoughts and I have arranged them to look as though they 
are escaping from one side of my head to the other as they go through my mind 

in different directions, as if someone is screaming. My thoughts have finally become a reality rather than a 
thought during my journey in life.

10 Anna Struschka International School of Western Australia
The Nerve   Oil paint and dyed thread on canvas
Anger is an all-encompassing emotive commotion, especially when it is kept with-
in. This piece intends to present a visual interpretation of the effect of annoyance 
and anger on the human body and mind. Taking inspiration from the more maca-
bre and vivid imagery of the surrealism.

11 Raegan Cooke Pinjarra Senior High School
Appendage 1, 2, 3  Photography
We were given the theme “The Body” to interpret. I decided I would 
take images of parts of the body and emphasize them through shape 
and form. Throughout the process, I developed a fascination with 
photographers that use manipulation and distortion. I used this as an 
influence in my work by attaching and mirroring body parts together. 
My intentions were to make the viewer feel uneasy.

12 Abby Solomon Iona Presentation College
Adoration   Oil on Canvas
My artwork communicates a personal story of a mother and her beloved daughter. 
The piece depicts the hardships behind motherhood through the thought provok-
ing composition. I have attempted to communicate a sense of the true nature of 
parenting and within this, the timeless strength and endless endurance women 
draw upon. 

13 Charlotte Ryall Perth  Modern School
In Transit   Oil on Canvas
When I was little I defined myself as English but now I define 
myself as Australian. I feel confused as to how something so 
significant to my identity can shift. In the centre of the canvas 
my 2 identities interact posed on a bridge, representing this 
feeling of transit, the water a literal divide between countries. 
Even though I am unsure about my place in the world, the 
landscape of both counties surrounds and accepts me within 
the frame. I have conveyed this by positioning my older self, 
talking to my younger self, perhaps sharing a secret, remem-
bering a moment in time together.



14 Amelia O’Meara  Iona Presentation College
Ambivalence in Relationships Oil on Canvas
Behavioural investigator Vanessa Van Edwards identifies that everyone has a 
‘sphere of interest’. As you get to know someone, your spheres combine when 
commonalities are recognised and create an area referred to as “relevance.” The 
more things in common we have with another person, the closer our spheres 
become and therefore the more we like that person. In many relationships, 
there is a time where these similarities change and two individuals no longer 
have common interests, forcing their spheres to drift apart. My artwork aims to 
capture the feeling of obligation to maintain contact with someone as the rela-
tionship becomes ambivalent.

15 Vanessa Bryan St Mary’s Anglican Girls School
Dust to Dust   Acrylic paint on canvas
My artwork communicates the idea of how discarded man-made ob-
jects can once again become part of the landscape. In our area, every 
farm like ours has a tip, where industrial machineries, white goods and 
metal scraps are collected. Over time these items have been exposed 
to the elements for so long that the metal shows various degrees of de-
terioration. Ovens which once were useful are slowly becoming dust, a 
part of the landscape, and they transform into abstract sculptural form. 
My connection to country gives me a strong appreciation of the natural 
beauty of our vast rural landscape.

16 Portia Smulders St Stephen’s School - Duncraig
Taking Over   Wool on Birchwood Ply
My artwork depicts the issue we are currently facing in oceans around 
the world. Jellyfish have existed in the oceans for over 500 million years 
but now due to human activities such as overfishing, climate change 
and marine habitat destruction, jellyfish populations are rising at an 
alarming rate resulting in marine ecosystem destruction. Once jellyfish 
take over a habitat, it is unlikely that it will ever recover to its original 
state. The way I portrayed this issue was to superimpose a jellyfish over 
a hemisphere of the earth to depict the jellyfish taking over the world.  
The use of string art was to depict the linkages between all the factors 
that have caused the jellyfish takeover.

17 Shee Shee Hsa Girrawheen Senior High School
Rhythm Of Life  Mixed media on board
The style of this artwork is inspired by the artist Gustav Klimt. I have 
used a variety of shapes and patterns to represent the different emo-
tions we feel as women. The bright colours represent the positive 
emotions and the dark colours represent the negativity we may feel. 
The bright patterns crossing over to the dark side represent how we 
can always find light at the end of the tunnel.

18 Ella Stephenson Halls Head College
Brush    Photography
I took this photo to remind people it’s OK not to be OK. The 
blue smudge symbolises sadness, the yellow wall symbolis-
es joy and the space symbolises grief. The image shows that 
though you may be surrounded by joyous things, sadness 
and grief can still exist. We live in a world where we are ex-
pected to put on a brave face but this photo shows that it’s 
OK to to be vulnerable and it’s OK to be sad. Life is a jour-
ney and we cannot experience happiness without sadness, 
just like we can’t experience love without grief.

19 Georgia White St Mary’s Anglican Girls School
Taker’s Game  Digital Media & MDF, Foam board, Paint, paper, card-
board & found objects
Our project was to create an original movie plot outline, title, set design and post-
er. I produced a dystopian action film plot and title, influenced by films such as 
“Blade Runner” and “The Maze Runner”.  I researched classic film poster design, 
studied colour theory, realising a monochromatic, dark scheme would convey the 
ideas in my film. For the set design, I worked with clay maquettes to experiment 
with possible forms and finally settled on an “urban decay” setting. I then used 
foam core for the walls with printed textures to give the feeling of destroyed and 
neglected buildings, conveying a sense of despair and mystery.

20 Rebekah Smith St Clare’s School
We meet again  Mixed media on canvas
My realtionship with my father caused great distress and frustration as the con-
nection was constantly changing and morphing. Our unresolved issues caused 
sadness and grief and many things were left unsaid. Using an expressive and 
almost violent approach to express the intensity and rawness of my emotions 
gives a portrayal of a relationship that was mostly based on fear and dread.

21 Sisi-Cynthia Ingenere
Corpus Christi College
Blue Faces Screenprint on Perspex
My piece explores the diasporic identity of many African refugees. 
It investigates the nature of the loss of identity alongside the larger 
narrative of family roots, conflict and home. 
Coming from black African heritage and living in Australia, I have al-
ways been aware of the Western standard of appearance, values and 
acceptance. Subtle and existing racism within traditional systems have 
always favoured certain majorities; my work is presented to continue 
the visual support to the ethnic minority; specifically, non-European. 
The use of panels in my piece highlights the four-colour separation 
print process but also lends to the myriad aspects of identity. Each 

colour is another aspect of the individual and when read together form a complete person. The patterns 
are representative of specific African geography while the composition retains tribal elements of ritual and 
celebration. Inspired by Afro-centric futurism the work acts as a reminder of a culture while exploring hope 
for a new one.



22 Beth Cook St Mark’s Anglican Community School
Raven’s Forge  Photography
This project was about artistically photographing for commer-
cial purposes to promote the jewellery displayed. The aim was 
to generate consumer interest in the product. The design pro-
cess included finding three example photos that demonstrated 
elements and principles of design, depth of field, focus, angle of 
light, exposure and editing. I sketched to plan composition and 
camera settings most likely to be used. I experimented, editing 
using Lightroom, designed a Logo, engaged in feedback, revised 
and constructed a portfolio. I styled the jewellery to reflect 
the design and characteristics of the product.

23 Sarah Hoey  Kalamunda Senior High School
Gold Star   Mixed media on paper
A gold star is awarded to those who achieve success. As I’ve worked my way through 
school life I’ve always felt an immense pressure to achieve high marks. I represented 
this through the repeated image of the gold star sprinkled along the girl’s hair with 
gold leaf to emphasise this symbol. The glimmering gold backdrop in contrast with the 
agitated expression suggests how sometimes academic excellence is not always an 
answer to happiness.

24 Khylin Middleton Governor Stirling Senior High School
Escape     Photography
People often seek escape through books as they are seen as an escape from 
reality. People who enjoy reading turn to books when they need a break; a 
momentary distraction in fantasy. The butterflies are a symbol of freedom 
as when the book is closed they are trapped, but the moment the book is 
opened the butterflies are free to explore; just like the creativity and imag-
ination that is held within a person’s mind. Personally, the books of Maria V. Snyder provide this sense of 
escape; allowing me to enter another world as a temporary respite. How do you escape?

25 Nick Davison St Mark’s Anglican Community School
Wired   Digital Design - print on gloss paper
The intention of my work was to show what young female teenagers think of themselves 
when they look in the mirror. In the magazine mock up, the text is positive to empha-
sise the different ways to get help. I edited the photograph in black and white because 
it projects a darker mood. I used repetition in my face art, consisting of negative words 
as this is often the echoing sound a young teenager hears repeated inside their head. 
The natural light falling onto the subject’s face suggests the desire to be natural, to be 
yourself. 

26 Rebecca Chang St Stephen’s School, Carramar
Lights and Sirens  Digital Photography 
“We are the fireworks in this velvet dark, the blaze that dares to light 
up the night.” Angela Abraham During a night time shoot of 
Perth CBD, I want to explore how to capture the light and movement 
of the city when I heard blue and red lights singing in the distance. 
The penetrating light of justice that preceded the wailing siren, and 
trailed in its wake left solitary blue and red marks in the ink black 
skyline. The two photographs focus on the cacophony of disturbance 
within the sleepy city - one red circle, one blue.

27 Sam Marouff Butler College
The Darkade   Photography (printed on canvas)
As a Post Millennial, I live in a world where everyone finds joy in artificial expe-
riences while I, myself, long for the memories made at the arcade. I wanted to 
explore the nostalgia of the local arcade at night time and capture the juxtapo-
sition of the cheery graphics of the machines, with the dark emptiness of the 

room. To achieve these shots I used my Nikon 3400 DSLR camera with a 18-55mm lens. I manipulated the 
ISO and shutter speed to allow me to take clear photos in the dark, while capturing the vivid colours of the 
arcade.

28 Kelsey Gill
St Mark’s Anglican Community School
More Stories Sharpe markers on wooden Skateboards.
My pair of skateboards, each has their own individual doodles/
sketches, each one complementing the other. I used hand 
drawd designs and different drawing techniques, trying to cre-
ate a fading effect where both of the skateboards work together 
to slowly fade out. Lots of colour and space was used specifically to create the slow fading effect.

29 Flynn Denby  Shenton College
Curiosity Shouldn’t Kill the Cat Digital
My digital artwork aims to capture and bring forth the childlike 
innocence of exploration and curiosity that everyone carries with 
them. With this in mind I was inspired by the works of Escher, 
and the illustrator of the famous childrens book series Where’s 
Wally: Martin Handford - two artists who encapsulated my child-
hood fascination with discovery, with artworks that rewarded the 
viewer for embracing this playful side of humanity. Both artists 
embrace the idea of human curiosity, with Escher’s paradoxical 

geometrical structures that seems to defy the basic logic of depth, and Handford’s love of large detailed 
crowds.By merging these distinct motifs of curiosity I’ve aimed to create a chaotic piece that can be indi-
vidually examined in parts that contain references to my own experiences as well as pop culture. The vivid 
colour palettes are an ode to the colourful illustrations of children books. I aimed to create a large artwork 
that draws the viewer in, with segmented areas that act as their own miniature scenes, such as the beach 
and farmlands. My artwork was made digitally, allowing me to create very fine detail on the pixel level. 
The artwork encourages the viewer to get up close and embrace their childish instincts of exploration. As a 
reward to this curiosity my artwork features many references, with some including Back To The Future, Star 
Wars, superheroes and many famous cartoon characters. My artwork is intended to be a love letter to the 
children’s books I grew up on that I never managed to put away. In a stage in my life where we’re increas-
ingly encouraged to grow up, It’s important to enjoy the simple parts of childhood.

30 Niels Zuijdgeest International School of Western Australia
City Identity   Vector Graphic Print
These sites are culturally meaningful to me because they all represent 
nostalgic buildings where I have lived. The intention of the piece is to show 
my identity and the environments I have lived in which help to express my 
understanding of different cultures. I was inspired by Melbourne-based 
illustrator of Che Kumar. His use of colourful pen lines exposes multiple 
buildings which I was influenced in including in my own drawing.



31 Agatha Okon Ashdale Secondary College
The Parliamentary Theatre mixed media (oil paint on MDF, plaster, string, 
fabric)
My artwork is about the influence of corporations in the parliament, especially 
in regard to climate change. Many pro-coal politicians receive unstated pay-
ments from fossil fuel corporations such as Shell to promote fossil fuel energy 
while fighting against the usage of renewable energy, paid to essentially de-
stroy the planet. The parliament has essentially become a bidding ground for 
corporations and businesses, the views of the highest bidder being reflected 
instead of that of the people. The representation of a puppet theatre rep-
resents the control that corporations hold over politicians.

32 Kyro Carpenter Applecross Senior High School
Crazy   Marker on paper, mounted on matt board
“...memory and experience can slip through our fingers... in the end 
we are left with traces, remnants and outlines...” Kati Thamo. 
When I was a young boy I went on a family holiday to Japan. I was 
flooded with emotions, the world around me seemed so surreal and 
amazing, I could barely believe it was real. My artwork depicts the 
contrast between that child-like perspective of the world of Japan 
and a mature reflection of a more realistic view of place, people and 
culture. On one side of the concertina format I have presented an exaggerated and surreal style of imag-
ery - capturing my childhood memories of my experiences. On the alternate angle, all lined up together, is 
the ‘grown-up’, black and white version of reality. Gaps in our memory, particularly left when time passes, 
means that the recollection of my experiences doesn’t always capture every single little detail. Negative 
space, rough lines and shaky outlines have been used purposefully to communicate this.

33 Lucinda Thai-LeTran Perth  Modern School
Bottled Up  Charcoal drawings and ceramic vessles, 
salt crystals
The image of crying is often conflated with an aesthetic of sadness 
and melancholy. I have symbolised physical representations of 
tears through the vessels, taking inspiration from the tear bottles 
of ancient Rome. I have made my own vessels, which were then 
broken and altered to reflect the inner psychological state of the 

model. The tears are represented in the dried-up form of salt crystals, spilling out from the sides of the 
bottles, as opposed to being contained. My intention is for the viewer’s focus to be on the individual ex-
pressions of the models and the experience constructed within the artworks, as opposed to the aesthetic 
visual of the tear itself, thus detaching the drawings from the connotations and shame associated with the 
physical act of crying.

34 Aslam Ramanathan
Warnbro Community High School
Can I Kick It?  Photography
Let’s kick it old school; imagine a scene 
where it’s raining. No sports allowed 
outside. Kids are ‘repping Converse 
and Adidas, cruising the halls with 
their Walkmans blasting Billie Jean. 
Regardless of the weather, we always worked on that jump shot to make sure our hops were the best out. 
That was the wave. Where old men and children had those short shorts and the highest socks. I wanted to 
keep things crisp and have that throw-back theme. So tell me, did ‘ya mama say you can kick it?

35 Mia de Bijl Warnbro Community High School
Intrinsic  Photograph
Global warming, climate change, deforestation - all are rapidly increasing 
issues in modern life and society, and are issues I wanted to address in my 
piece, to call attention to deforestation, which is leading to climate change 
and us humans destroying our earth. I hoped to convey the message that 
our plants and trees are intrinsic to our Earth, belonging naturally, and es-
sential, so we should treat them as such. I experimented with aperture, and 
alternative perspectives. While many photos of plants and life tend to seem organic and bright, I wanted a 
different mood, and strived for a darker feel.

36 Jason Shrives Court Grammar School
Reach for the Sky  Photography 
This photograph is inspired by Perth city as the image was taken as part of 
a project creating travel photography images. When composing the photo, 
I liked the way the BHP building is reflected in the windows of the nearby 
building and the sense of symmetry the photo has. The building’s architec-
ture uses line to direct the viewer’s eye to the sky above.

37 Leia Stratford School of Isolated and Distance Education
Tranquilllity   Watercolour and pencil on canvas
This artwork is orchestrated through my positive outlook on the Aboriginal 
community within Onslow, WA, and the human ability to connect with na-
ture. As a developing artist and student, I wish to construct a positive lens of 
the community which I have surrounded myself with, and therefore, position 
viewers with an understanding of how humans are a part of nature, rather 
than defining ourselves as ‘apart’ from nature –  a time of reflection on hu-
manity’s past actions. This is further emphasised through my works to posi-
tion my Aboriginal model, Liam, with features of bright colours, birds, flowers 
and other aspects of the natural world.

38 Senay Gulkesen
School of Isolated and Distance Education
Immoral Righteousness  
Digital Print
The costs of war are ignored through corrup-
tion since it ultimately results in the victory of 
power and wealth, despite the consequences 
of the loss of life. The irony displayed through-
out the posters demonstrates how money is 

the cause of warfare and how corruption and war are wrongfully justified. The choice of corruption and 
war are illustrated as easy, although the brutal truth is that soldiers cannot afford to lose their lives in those 
difficult circumstances.

39 Lauren Tonner St Stephen’s School, Carramar
Concrete jungle  Wood & perspex
I wanted to examine the contrast between manmade structures, in particular those 
found in cities, with softer organic shapes that are typically found in nature. I  worked 
with a wood burning tool to challenge my creative capabilities. The piece of wood was 
selectedto accentuate the juxtaposition between the materials and the subject matter. 
Perspex was added to allow the viewer to see out from the constricting urban land-
scape to the open spaces beyond.



40 Nesrin Ali Butler College
Beauty is a Spectrum photography
I chose to do a product photoshoot for the cosmetic brand Fenty. 
The company creates makeup made for everyone and can be used 
on all different skin tones, no matter how dark or light. The com-
pany especially caters for people of colour and shows them that 
there’s a brand who caters for their needs.

41 Manol Ivanov Perth  Modern School
Connected   Digital Painting, printed

Technology is such a large and important part of our day to day 
lives. It connects us with information, people, communication 
and further developments. The feeling of panic when you have 
left/lost your phone somewhere is something I think most young 
people can relate to. My figure is embedded with technology, 
they are one in this future. I want people to question their own 
relationship with technology and consider what the future tech-
nological developments will look like and how they will fit into 
our day to day lives.

42 Taylor Finch  Iona Presentation College
Tarzan    Adobe Illustrator
For the adaption of a book cover,  I did a modern interpretation of the novel 
Tarzan. I fused the universally loved narrative of the king of the jungle with 
the reality of the ‘dark continent’ of Africa to create an eye grabbing book 
cover with a balance between detail, and a playful palette. 

43  Eva Morris Iona Presentation College
Sukin  Adobe Illustrator and Photoshop
We were required to create a packaging design for our 
own Australian product. In order to do this, we were to 
create the product and imagine the target audience. taking into consideration tech-
nical, environmental and creative aspects. We were to identify how visual codes and 
conventions were used to reinforce product identification and the intended mes-
sage to the audience. Through the use of the design brief and brainstorming ideas, 
I rebranded a well-known skincare brand named ‘Sukin’ into a modern and more 
appealing image for the brand, using line art.

44 Melissa Doyle Eastern Goldfields College
Lotus Eater   digital print
This artwork was inspired by a song, a specific line of lyrics along 
with a fictional disease called Hanahake. I thought about how the 
title of the song “Lotus Eater” could be taken literally and came 
up with this piece, where the subject has been consumed by what 
they crave. I found the concept intriguing and the symbolism al-
lowed me to create something I really connected with. The draw-
ing was done entirely digitally from the initial sketch to the final 
effects.

45 Van Rahtin Mercy College
Life   Acrylic paint, ink and hessian on paper
I was expressing the feelings and emotions of being in year 12. The pressure of 
performing to an expected level and the negative impact this has on myself and 
others. This painting was a release of emotions and made me feel more positive.

46 Victoria Henderson  Perth  Modern School
I’m not underage, I’m Australian!
Digitally altered photographs, on paper
As much as I am proud to be an Australian, I think our 
country has some aspects to be improved on as a whole 
society. I believe that Australians have established a cul-
tural norm and acceptance for substance abuse, in particular alcohol abuse and 

underage drinking. I have appropriated 6 iconic ‘aussie’ Australian artworks that celebrate our history and 
culture, but instead photo-imposing models engaging in ‘aussie’ drinking situations. I hope to draw aware-
ness to our acceptance of self-destructive behaviours ingrained in our culture and encourage individuals to 
reconsider why such actions should be considered acceptable.

47 Shayela Coverley Governor Stirling Senior High School
Beauty Behind Pain   Photography
The bleeding and bruises represent the hardships life often throws at 
us; the bright blue eye represents a pure soul shining through all the 
pain and struggle. One side of the face is completely in shadow, sym-
bolising how the light in someone’s eyes can disappear. 
The light shining on the other side of her face is hope and resilience; 
the light in her eyes can be restored.

48 Harriot Williams Balcatta Senior High School
Duplicate    Digital Print
Experimenting with photography and double exposure as a means of self-ex-
pression to discover hidden qualities of my character, I worked with the timer 
remote to shoot a variety of self-portraits in the studio.  I experimented with full 
profiles and different angles, using plain white backgrounds.  The grain and the 
vintage appearance of the photographs represent where I have been & where I 
am headed, the path lighting the way.

49 Taje Singh Rossmoyne Senior High School
Lady Like  Photography
My work subverts traditional notions regarding equality and patriarchy, over-
throwing typical gender roles. I’ve incorporated typically marginalised ethnicities 
such as South East Asians and Africans whilst exploring the dominant idea that 
males reign upon women. Both figures wear suits; symbolic of equality across 
both genders and ethnicities. The female’s hand which blankets the male con-
veys a sense of dominance, which opposes traditional notions. Although her 
hand acts as a blanket that conceals the male’s ability to see, it exemplifies the 
vulnerable position he’s placed in to trust the female in her capacity to guide 
him. 



50 Jasmine-Lee Nguyen Perth College
Closing Time    Oil paint on wood
My painting explores ideas on repression and self-reflection. It com-
ments on the lack of communication we have with ourselves and the 
emotions that we’d rather repress than acknowledge.  The figures 
represent self-reflection quite literally with both being identical and 
staring at one another. The bright orange circle of solid colour around 
the second figure’s head symbolizes the emotions pouring out of her. 

51 Cody Hoonhout Applecross Senior High School
What is Masculinity?  Digital print
Stereotypical masculine items are graphically merged with stereo-
typical feminine items in this graphic design work as a commentary 
on current societal views on each gender. The physical function of 
everyday items typically found in a man’s shed have been neutralised 
by darkening them into silhouettes and juxtaposed with everyday 
items mostly used by women. This questions the purpose for which 
each item is used and challenges gender norms usually symbolised 
by these objects. The contrast of stark black and white graphics laid 
over a soft pink pastel background reinforces the question of what is 
masculine when it is actually a strong image that is present in current 
marketing and brand trends.

52 Sascha Innocent  St Mary’s Anglican Girls School
Wasted Entomology Plywood, Perspex, Recycled materials, 
wire, paper, newspaper, bottle caps, ring pulls
Recently scientists have revealed 40% of insect species are under 
threat. Insects are an integral part of our ecosystem, yet their 
plight often gets overlooked.  My sculpture makes a comment on 

the impact of consumerism and waste on our insect populations. I have used mainly recycled materials 
including wire, beads, old drink cans, beer bottle lids and parts from inside a circuit board. I have present-
ed my sculptures to look like a scientific taxidermy insect board with scientific illustrations of insects in the 
background.

53 Princess Pabalate Kelmscott Senior High School
MLMA    digital on card
My work is a portrait of an “influencer” I admire and take inspiration from. 
She refers to herself as MLMAor melovemealot. She can be found on social 
media platforms and her content is strangely beautiful and unique. She left 
her conservative country of South Korea to be free to express herself through 
art and music.  In this piece I used an app called Procreate to incorporate her 
signature makeup look which showcases the drawings she sometimes does on 
her face.

54 Nikki Singh School of Isolated and Distance Education  
Cobbler   Graphite on Paper
This is a diptych representation of two generations who inhabit paltry land besides my 
grandma’s house in north India. An emphasis on the Cobbler’s eyes truly portrays a 
life of sorrow. The wrinkles and elasticated nature of his skin further generate notions 
regarding strenuous labour as means for survival. I have included an accompanying 
depiction of impoverished children to heighten the overall emotional appeal and 
arouse feelings of empathy, guilt and sorrow. 

55 Annaliese Iliffe-Turner Corpus Christi College
Old Man    Etching
Time is a factor that is intangible and inevitable. It’s a force that’s omnipresent and 
yet we’re nearly always unable to produce a visual representation of it. In my pro-
duction pieces I’ve tried to visualise this idea of time through the lines of age and 
the stories faces tell through the progression of age. I’ve used a metal etching plate 
to carve in the lines of the face, which was then degraded in acid and pressed into 
ink and transferred onto high quality French artist paper.

56 Isabella Cotter
St George’s Anglican Grammar School
Roots  Oil on Board
This still life painting is a reflection of my relationship with my Mum, 
I have chosen to paint small everyday objects that are very symbolic 
to us. I originally wanted it to have a warm effect to convey the pos-
itives of our relationship but during the process that changed a bit. 
There is a visible emptiness in the background, but all the objects still 
remain connected. I was inspired by Giorgio Morandi and Jude Rae, as 

they both take ordinary everyday objects and use them to create their amazing still life pieces that convey 
meaning through the use of juxtaposition and the stories behind their individual objects, that was some-
thing that I wanted to incorporate and focus on when creating my piece. 

57 Phoenix Jefferies Geraldton Senior High School
The Crow  Digital Photography
I tried to capture action through movement. I chose a crow because it is 
mysterious and personally I thought it looked cool.  I captured the move-
ment to create a silhouette effect that looks as if it was purposely placed 
on the background.

58  Christina Shepherd
Governor Stirling Senior High School
Untamed Photography
The tiger is my protector. She gives me personal strength. 
She connects me to my wild side. She keeps me untamed.

59  Cheranne Heyworth
Peter Moyes Anglican Community School
Hooked  ceramic, rope and wire
The sculpture is of a dorsal fin of a shark. My 

intent was to raise awareness of the issue of shark culling. The ‘fin’, made with 
glazed paper clay looks as though it has been caught up in rope, creating indents, 
scratches and scars around it. The hook has rope tied on the end of it. The sweep-
ing shape of the fin itself, suggests the movement of the shark in the water as it 
becomes caught.

60 Paige McCulloch
Chisholm Catholic College
Bereft of hope mixed media work including VHS casette tapes
This work is a reflection of the decay of one’s mind in the face of mental illnesses. It 
presents a raw commentary on the devastating and harsh realities of depression. The true 
debilitating effects of mental illness are obscured, revealing with full display, the emotion 
taking hold of someone. It is a glaring confrontation and does away with subtleties. The 
monochromatic colour scheme is a jarring juxtaposition of hope and the anguish experi-
enced by the victim. The destruction of plastics in its many facets represents the variety of 
ways in which depression attacks you.



61 Georgia Luderman  Kalamunda Senior High School
Isolation to the naked eye  Glass
Glass is an icon for isolation, both a barrier and a window facilitating the 
observer. A floating island, inspired from Steven Universe and Avatar, contin-
ues the theme of isolation. Everything and everyone is isolated. Just like each 
shard of glass we are separated by solder. Yet as individuals we can become 
a part of the whole. In my piece there is balance among patterns through the 
mirror placement of different types of glass, and the replication of shapes. By 
this logic it is our isolation and individuality that creates patterns that makes 
us part of a greater whole.

62 Jeremy Seow International School of Western Australia
Food Roulette   Digital Stop Motion
As a Malaysian, it is inherently difficult to decide what is to be had for 
dinner. Every dish is unique, with a compromise between the pros and cons. Some curry might sound good 
for dinner, but then you remember that school toilets aren’t as soundproof. What about fried noodles for 
dinner? “But we already had that yesterday!”. So many options, cuisines, delicacies to choose from that 
selecting what to eat is a matter of serious debate. On the bright side, we can never get bored of food!

63 Alizeh Akhtar St George’s Anglican Grammar School
Silence   Ceramics
Racism is still an underlying issue in the 21st century. I have found that 
living in Perth, racism and prejudice is a growing problem, especially to-
wards Muslims. i have created a ceramic sculpture of a female Muslim.  I 
have drawn inspiration from Shirin Neshat’s photography series “Women 
of Allah” to further explore the ongoing discrimination female Muslims 
face in today’s society. I was inspired by Neshat’s poems in Farsi inscribed 
onto her subject’s face. I have inscribed English words onto the ceramic 
Hijab/burqa. These words chosen are common and negative words, often 
used in association with Muslims. A delicate floral pattern has been in-
scribed along the bust and inner scarf of the figure, which peeks through 
as it represents the true identity of the Muslim female, the values of 
peace, love and acceptance. The black hijab emphasises the negative 
words while the floral pattern provides a stark contrast.

64 Brooke Lamb Peter Moyes Anglican Community School
Society    stoneware clay, copper carbonate, glaze
Society is broken into classes. Some fall into the category of the ‘haves’, others 
the ‘have nots’.  My work is of the same child in two different scenarios. One is 
sitting in a hand. This child is cared for by a warm embrace rather than support-
ed by ‘objects’. The other has a safe nest, but no affection.  I looked at this from 
the point of view considering what might separate the poor and the rich.

65  Benn Wintle Churchlands Senior High School
TRTR (Titanis Redeemer Teutons Rex) Mixed media including feathers and artificial 
vegetation
I wish things would be easier, I am sure everyone does, I want love, respect and care, 
sadly, I do not give back to those who give this to me. I am very much all about myself. 
My self-portrait represents the more confusing, intricate, personal and tyrannical parts 
of my personality. If I had the chance to live a lifestyle of simplicity and naturally I would 
take it, it’s deep within me … I just need to break the barriers.

66 Grace Armstrong  Servite College
Our Eyes Don’t Lie   Clay, wood base
I have made this piece to represent inner emotions taking over someone’s life and 
sparking chaos. My sculpture is abstract mixed with realism - the head and face 
smooth creating a calm feeling, contrasted with the spikey eyepiece, thus creating 
conflict and contrast between the two different textures. In this piece I focussed 
more so on the message than the medium.

67  Isabelle Willox Churchlands Senior High School
3 minds of 17   ceramic
This work is a self-portrait sculpture that shows the thoughts 
inside my head and connects to my relationship with my two sisters. I believe that inside 
my head everyday there are multiple minds and not just one, this is why three heads 
are represented in my work. One head expresses laziness and not wanting to commit, 
one captures my aim to focus on positives and the third connects to my reflections of 
the past. Within the sculpture I use a skeleton-like structure to define the jawline and 
features, emphasising the massive eyes and lips whilst making the nose small. Clay gives 
me control over three dimensions and gives me the freedom to add and remove fea-
tures as I create cartoon-like minds.

68 Shanae Crudeli Lumen Christi College
Earth Mother   Ceramics, oxide, glaze, spraypaint and sticks
This work focuses on the nurturing and life-giving aspects of a ‘mother’ and the sym-
bol of ‘Eve’. The sticks form a halo, embracing the Goddess nature. As a civilisation, I 
believe we are destroying earth through our ignorance and refusal to make any change 
to prevent natural disasters, hence the use of cracks in the clay, symbolising the death 
of nature.

69 Brigitte Mostert Peter Moyes Anglican 
Community School
Tough Nut to Crack  paper clay, copper carbonate and glaze
This piece comments on the innate human tendency to put up network of 
walls to prevent people from getting too close. The network of cracks in the 
shells are symbolic of the barriers we hide behind. The lock is symbolic of the 
lengths we go to keep our secrets safe; implying that the walnut is ordinarily 
shut. This work proposes that we’re hesitant to let people see who we really 
are. We’d rather hide behind this façade, behind shells, than allow someone 
to help us. Whether due to pride, embarrassment or stubbornness; every 

                  one’s guilty of it.

70 Grace Cole Applecross Senior High School
More Than A Crisis Mixed Media
There’s more to the refugee crisis than what is portrayed collectively 
in the media. This group of 5 sculptures take a personal account of 
refugee experiences. War: the devastating effects of war are not just 
physical. Identity and life are also hollowed out. Displacement: sym-
bolic and literal meaning of the broken mobile phone when refugees 
devices are confiscated creating isolation and fear. 
Trauma: a tattered teddy bear represents the loss of innocence and hope often destroyed by those whose 
protection is relied upon. Fatigue: represented by gnawing holes in the cranium and belly. Literally what ref-
ugees feel with no opportunity to eat, hydrate, sleep before intensive interviewing processes. Refugee: the 
barbed wire signifies detention and the painful crossing of borders.



71 Tahlia Arnison Prendiville Catholic College
Insidious   Stained ceramic & slumped, fused glass
‘Insidious’ depicts the dangerous nature of cancer and the effect it has on the 
victim’s loved ones. The female form features various tactile shapes characterising 
assorted human cells. Analogous colours are inspired by inks used in Petri dish-
es. The body emerges out of a glass disc with impressions of cells, representing a 
petri dish. The mutated cancer cell under the right breast expands into a tree-like 
trunk growing over the body. Branches extend to the left hip, exterior to the body, 
expressing the idea of cancer affecting loved ones. The sound of a heartbeat sym-
bolises the fragility of life.    

72 Elise Wells 
Governor Stirling Senior High School
Pays Natal (Home) Mixed media
My Grandmaman has always been a special part of my life. Although I 
never knew much about her journey to Australia or why she chose to 
leave Switzerland, this piece has allowed for me to discover a little more 
about her past and the love she has for the two vastly different coun-
tries she calls home. Through separating landscapes from each country 

onto perspex panels behind hr portrait and unifying them in a single work, I have emphasised the import-
ant role of cultural identity, while acknowledging the complex layers that build an individual’s personality.

73 Phoebe Walton St Mary’s Anglican Girls School
Storm in a Teacup Found objects, newspaper, syrigue, wire, acetate
Insect collapse is a major threat to the survival of our planet. My artwork makes a 
comment on the impact of industrial, chemical based farming. Influenced by the 
artwork of Fiona Hall, I wanted to create a sculpture that drew the audience in 
with a charming and visually pleasing aesthetic but also left them with questions 
and a feeling of unease.. There is an uncomfortable imbalance within the artwork 
– it is very top heavy, looking like it could come crashing down at any minute, 
which is a metaphor in itself.

74 Emma Thompson Greenwood College
My Perfect Life  recycled objects, resin and ink
When I was brainstorming sea creatures I came across an appalling photo of 
a narwhal with rubbish from the ocean caught around its tusk. In my work 
I wanted to portray the narwhal as having the perfect life as the so called 
unicorn of the sea. Keeping with the idea of being mindful about the envi-
ronment I have created the shape of the narwhal using recycled jewellery. 
These pieces shimmer and glisten and create a beautiful image.

75 Mitchell Rigney 
Prendiville Catholic College
Tempo Triptych WA Jarrah, Black-
butt & kiln formed glass
My love of music and the skills I 
have learnt to build objects from a 
range of mediums including timber and glass have culminated in creating an object that can be appreciated 
for it’s function while also allowing me to create a narrative by incorporating conventions from my musical 
training.  


