
Psychogeography describes the effect of a geographical location on the emotions and behaviour of 
individuals. Psychogeography Perth navigates  the  urban  environment with the purpose of examining 
its architecture and spaces,  traces  of  the  past,  recurring characteristics,  idiosyncrasies, the curbs,  the 
burbs, the people and the built environment.

Featuring photographic interventions into suburbia by Ian Strange and Mike Gray, photos of familiar 
icons and overlooked corners by Pablo Hughes and Robert Frith, Diokno Pasilan’s Northbridge sketches, 
a classic Joanna Lamb painting, an immersive sound walk through the Cultural Centre created by Perdita 
Phillips, construction by Mark Datodi, sculpture reminiscent of brutalist architecture by Patrizia Tonello, 
Box City by kids inspired by Tobias Richardson and a celebration of Perth by Perrella-Osborn.  
Curator: Thelma John

In Psychogeography Perth, the streets of Perth are portrayed from a number of perspectives, but it 
is not exactly the message that TourismWA would have us project about our vibrant city and contemporary 
architecture.

Robert Frith shot his Bring Out Your Dead images for Psychogeography Perth. A familiar sight on the 
streets of Perth, loaded with the signs of a disposable society, or an opportunity for scavengers to upcycle 
the detritus of the more affluent. Frith’s approach to documenting the dark suburban street shows all 
the reverence that he gives to his commercial work photographing elegant interiors and architecture for 
magazines.   

The stillness portrayed here suggests a sacred space, between night and day, as discarded items take on a 
classical, even menacing, form.  The dwellings are in ghostly gloom. There is irony in a discarded wooden 
gate placed against a tree’s wood, the tyres stacked like a monument to mobility, the iconic spot-lit cane 
chair and the sad fate of the obsolete BBQ.  

In their film, This is Perth, Vincenzo Perrella and Dan Osborn claim, “each day millions of people flock 
to the city centre to enjoy its heady mix of old and new” but we see no one. Empty places recur through 
the works in Psychogeography, the humans and animals have fled to private spaces, to the safety that 
screen and lock promise - retreating indoors to engage with the other type of screen and the ‘Freedom’ 
sofa, the one that will one day adorn the verges.

Perrella-Osborn’s viral video from 2009 has had 659 000 views, 35 000 were in the first few days. It is 
said that the budget was $4, filmed over a weekend with one performer and one camera operator and 
taking full advantage of the empty streets on a Sunday in the city.
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In Perth empty space abounds to the extent that it is not uncommon to feel as if a major event, the 
‘grand  final’ perhaps, has forced the whole populous indoors. Mike Gray’s recent work concentrates 
on the depopulated streets of up-market housing estates, surveying their squeaky-clean façades and 
pathologically neat gardens. He shoots from a low vantage point, often from the opposite side of the 
street, behind hedges and shrubbery. With such greenery forming the foreground framing device 
for many of his images, the viewer is positioned to partake in a voyeuristic peek over the fence. Only 
the fortress-like exterior, the public face, will ever be accessible, though we may wonder at the home 
theatres, spas and gadgets that exist within.

Gray’s work aims to form alternate narratives and construct new insights into aspects of post-colonialism, 
visual phenomena, identity and modernist histories. In Knock Knock, he photographs a projection of 
his naked self on an unsuspecting suburban villa. In Lock Up Stage, it is a projection on a building 
site. Both are part of the ongoing series, Unsettled Projections. Here we see an architecture that recurs 
across the show - the brick veneer with the security windows.

But not all the streets are devoid of life. Ex-Northbridge artist Diokno Pasilan has turned to the roofs 
and streets visible from his William Street studio to draw inspiration for this work. The life and forms 
of the surrounding precinct spilled into his isolated room through the window from which Pasilan 
observed the vibrant area, looking out over Central TAFE from which he graduated in 2000, and 
observing the mottled roofs, blue sky and tangled alleys of the area. The view inspired some 100 small 
works detailing Northbridge, realized in broad brush strokes and vivid colours. Northbridge in My 
Window, 2008 depicts the cranes that have transformed the Northbridge streets, as well as some of 
those who lurk in the corners. He says this image is more of a document, rather than a painting.

In Ian Strange’s Seventy-one Langley from the Shadow series, the home has become a black hole. 
A mysterious and perhaps dangerous place, where the semblance of normal domestic life is subtly 
conflated with a void of nothingness. This blankness is a far cry from Strange’s own suburban roots in 
Perth but the idea of the home as a site of entrapment and isolation has been a driver in much of his 
work. He has said that moving away from Australia and home has led him to this preoccupation but his 
obsession was clearly evident in his earlier works as an urban artist. 

A graduate of Central TAFE, Ian Strange has established an international reputation creating spectacular 
installations for arts festivals. His photo/film/installation projects are interventions into suburban 
homes across the world.  Strange’s first ever solo was here in 2007 and he has twice been our artist in 
residence.  

His Fremantle Arts Centre solo show, Island, is on show until 16 September 2017. Art Bites: Home: 
The Art Of Ian Strange, streaming on ABC iview, is a must-see series of 6 short episodes documenting 
his suburban interventions.

Joanna Lamb paints the Australian suburbs and especially Perth. This Flatland House work is actually 
based on a scene from Geelong, yet it has a sense of familiarity to those who live in Perth. “On a day 
to day level, living a fairly suburban existence, engagement with the world could seem superficial and 
shallow.  My work attempts to reconcile with this and document it in a democratic and meaningful way.
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The flatness of my works directly references the veneer and ideas of superficiality. The works have the 
feel of reproduction. An experience once removed from its origin. Repetition is suggestive of the mun-
dane nature of everyday life. 
 
The title Flatland suggests a place of limited dimension and was taken directly from the Edwin A. Abbott 
book of the same name. It describes the way the image is depicted on the surface of the canvas as well 
as the emotional and psychological view I had of Perth at the time the work was completed.”

Joanna Lamb is represented by Sullivan + Strumpf Sydney and is a member of Art Collective WA.

Mark Datodi’s work has long been concerned with urban expansion into the native bushlands 
surrounding Perth. His low relief constructions emulate the sea of Colorbond rooftops that sprawl out 
from our urban centres. The works are painted in shades of grey, mimicking the Colorbond tone range 
- Dune, Shale Grey, Surfmist, Evening Haze, Ironstone and Windspray.  “With urban sprawl comes 
the clearing, stripping of the land, and subsequent loss of the natural environment, the native trees 
and shrubs. The land is manipulated, flattened, carved up into plots, roads, walls and houses are built 
and new suburbs are created. New vistas are formed, a mass of roof tops, a sea of brick, terracotta and 
Colorbond.” says Datodi.The implications of this encroachment means more blocks are available but 
dispersing the population into low-density developments far from the CBD creates social isolation and 
car dependency – the downside of the dream. Mark Datodi exhibits in Perth with Turner Galleries in 
Perth.

Pablo Hughes photographs the mundane, discarded and visually interesting and unusual. His motivation 
is to show the marks we leave on earth, expressing who we are. The work exposes the beauty of imperfection 
through the forgotten and frayed edges of the action, the simplicity of the commonplace and decaying 
urban environments.  He wanders the streets in search of obscure and unorthodox material.  Some 
images are intended to question Perth’s obsession with perfection and materialism during boom times.  
Many are of windows, reflections, vacant lots, bore stains and weeds. Hughes’ work is often about 
dislocation - broken, avoided subject matter – a coming together of nature and the manufactured. He 
has made images all around the world but these photos of the lost and forgotten corners of Perth show 
a sense of reverence for the found and an order in the chaos. The colours and compositions of Pablo’s 
empty streets and back-lots are testament to the beauty in the ‘garbage and the flowers’ that we so often 
turn our eyes away from.

Perdita Phillips is the Psychogeographer. She has used many different media including walking, 
mapping, drawing, sculpture, digital art, installations, ephemeral works, photographs, videos, book art 
and sound since the 1990s. Her work is marked by a sustained interest in the relationships between 
humans and nonhuman. A walk for the sky (John Glenn’s Heartbeat) 2006 invites the audience to take 
an immersive outdoor sound walk with an iPod and headphones. John Glenn, the American astronaut 
who dubbed Perth the ‘City of Lights’ was the first American to the orbit the earth. On February 20, 
1962, he blasted into orbit in the Mercury-Atlas 6 (MA-6) spacecraft. Bill King, a journalist at The West 
Australian, suggested Perth residents leave their lights on to see if the city would be visible from space 
and the people of Perth responded with enthusiasm, leaving on porch lights and hanging Hills Hoists 
with gas burners and globes and draping white sheets to amplify the light.
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The distorted lo-fi NASA recording of Glenn’s heartbeat forms the backbone of Phillips’s sound walk. 
Metaphorical and literal references to the sky — birdcalls, cloud names, interviews, long wave radio and 
upper atmosphere UHF whistlers — are stitched into a shifting soundscape. Site recordings are mixed 
with the imaginary skies and activated by the listener who ‘drifts’ through the overheard streets of 
Northbridge. Underlying A walk for the sky are references to climate change, expressing a preoccupation 
of the artist with imagining environmental futures. After years of wrestling with the ideas of beauty and 
wildness, Phillips has decided that things are not simple: they are complex and contested and worth 
fighting for. Her current project, both/and, continues these interests to the present day.

Patrizia Tonello has always been interested in urban landscapes, moving from depictions in 2D to 
relief and 3D works. The sculptural works that evolved from her experiments with plaster and concrete 
are geometric, minimal and for the most part, monochromatic, incorporating found objects and materials 
usually found on building sites. Other works refer to buildings either in the process of construction or 
demolition, or abandoned industrial sites. The concept of urban spaces and the materials used in their 
construction has been central to her work.    

New World Order is from her Urban Evolution exhibition at Central TAFE in 2008 and Containment is 
from 2010. Both are reminiscent of Brutalist architecture with its unapologetic showcasing of materials 
once considered to be aesthetically inferior. Before Brutalism, raw concrete was hidden beneath the surface. 
Once centre stage, the bare concrete exhibited its sculptural qualities, embodying monumentality and 
formalism, privileging the truthfulness of the material.

The Box City is made by young artists from our Saturday Kids Art Class. They were inspired by a cardboard 
box building by Tobias Richardson, left after his Turner Galleries Art Angel Residency. His subject 
was the banal Curtin House on Beaufort St, formerly Police HQ, a building which seems strangely to 
have inspired many of the apartment towers popping up today. Just look out our window!  The focus of 
Richardson’s work is the vernacular; traveling to little known cities motivates him to seek clues in the 
landscape and everyday spaces, with surprising outcomes that are likely to be overlooked by the tourist.  

We also include some anonymous footage from the LOST PERTH web site, found film transferred to 
video, of drives through Perth in the late sixties/seventies, featuring the Narrows Bridge, the city skyline 
and what is now the Kwinana Freeway; as well as Perth’s favorite pastimes - dips in the local swimming 
pool, Port Beach and Rotto.

With these insights into the streets of  Perth, we hope to inspire the Psychogeographer in each one of you.
                                                                                                                                     
                                                                                                                                      Thelma John, Curator
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