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The tradition of figurative painting goes in and out of fashion but audiences never fail to be 
seduced by the figure and representational art; and figurative Australian artists continue to 
observe and translate the world, from the everyday to the spectacular, with passion and 
nuance. 
 
This show features Nicole Slatter, Thomas Hoareau, Kevin Robertson, Richard Gunning from 
Perth and Tom Alberts, Stewart MacFarlane, Nerissa Lea and Yvette Coppersmith from around 
Australia, with prints by Richard Bosman, USA. 
 
The idea for the show came from Kevin Robertson, who has offered these deliberations: 
 
In the mid-eighteenth century the painter Paul Delaroche, upon viewing a daguerreotype, 
famously declared that “from this day painting is dead”.  Painting has experienced many deaths 
and rebirths ever since.  In 1981, in the art journal October, the American critic Douglas Crimp 
wrote an even more famous eulogy to the medium in his article “The End of Painting”.  It 
suggested that painting (and figurative painting in particular) had to step aside to allow new 
media, methodologies and modes to rush in to fill the vacuum.  
The allowable spectrum of possibilities in visual art has widened, but it has never been entirely 
at the exclusion of figurative painting. However figurative painters often struggle for 
institutional acceptance, having to compete with the vast amateur popularity of the medium, 
which represents both a strength and a weakness. On the positive side representational 
painting requires no cryptic theory to decode it, being a democratic medium, but on the 
negative side it can be harder to sift through the vast number of practitioners to find those who 
are prepared to engage with more complex imagery and experiment with modes of 
representation. Frequently the interesting artists who paint (though perhaps guiltily, recklessly 
and in isolation) find themselves in a nowhere zone; to quote singer Dave Warner, "too straight 
for the hips and too hip for the straights".   
Fortunately there has been some emerging dialogue about the strengths of working with a 
specific medium such as oil painting, against the current art institutions’ approach of ‘anything 
goes’… or as Jan Verwoert has pointed out - anything they say goes, creating an unhealthy 
situation whereby art is defined and controlled by administratorsi. 
The F Word in this context is figurative, a term that can be in some ways misleading as the 
popular view that such works will be representations of the human figure is wrong. Figurative 
works represent objects in the real (or imagined) world; they may be televisions, flying saucers, 
football fields or other inanimate objects or spaces. By definition figurative artworks can 
include depictions of the human figures or animals, but not necessarily. 
Verwoert also points out that it is important to treat with caution (in the context of an 
exhibition such as this) grand claims for a ‘return to painting’ or a ‘return to skills’. This can 
locate passionate and individual activity in an unwanted reactionary position, completely at 
odds with the authentic and inquiring spirit which it was made. Instead, a more constructive 
approach would be to consider the reintegration of figurative painting into the wider context of 
contemporary art practice and as a valid and viable mode of expression, and not as the title of 
this exhibition suggests as an expletive expression, never to be mentioned in good company. 
The artists in this exhibition employ figurative art in its most flexible sense, with a new 
awareness of painting as one medium amongst many, and show a commitment that reveals a 
depth of understanding of the medium that only a long term undertaking can bring. 
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